The Musical Goria. 


(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER:;) 


‘““THE WORTH OF ART APPEARS MOST EMINENT IN 1 Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES. ”_ Goethe. 
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THE DEFRIES SAFETY LAMP AND OIL COMPANY, LIMITED, ais to inform their numerous customers that, in 

addition to their well-known SAFETY LAMPS of great illuminating power (43, 62, and roo standard candles) recommended by Fire 

Insurance Companies, awarded THREE GOLD MEDALS, and of which more than 300,000 are now in use, they have just completed 
and have on view, 


THE DEFRIES POPULAR SAFETY .LAMP  3.."64 


— AND — 


ie ab in ah THE DEFRIES SAFETY READING LAMP 


THE DEFRIES POPULAR SAFETY LAMP, price 3s. 9d., is made in Polished Brass, is 10 inches high, and gives 


a brilliant light equal to to-candle power, consuming only half a pint of oil in eight hours. 


THE DEFRIES POPULAR SAFETY LAMP, price 3s. Qd., is the Lamp for Night Nurseries and Sick Chambers, as 


its flame may be reduced to that of a common night-light without any odour being emitted, costing whilst so burning one 
half-penny for twenty-four hours. 


THE DEFRIES POPULAR SAFETY LAMP, price 3s. 9d., is a Perfect and Safe Lamp for use on pianos. 
THE DEFRIES SAFETY READING LAMP, price 10s. 6d., gives an intensely white light of 20-candle power with 


practically no heat. It cannot explode, and the flame may be turned down quite low without any odour being emitted. It is 
strongly recommended to students and those who read much. 


To be obtained from most Lamp Vendors, and wholesale only from the Sole Manufacturers and Patentees, 


THE DEFRIES SAFETY LAMP AND OIL COMPANY, Limited, 
43 & 44, HOLBORN VIADUCT, LONDON, E.C. 


PURE COFFEE 


s & Fe. 
453, OXFORD STREET, LONDON, W. 


Nothing but Pure Coffee has been sold since the foundation of the Firm eighty years ago. 














When the first Report of the Analytical Sanitary Commission on Coffee and its adulterations was 
ublished in the Lancet, out of upwards of thirty samples only two were found genuine. The first, that of 
BETTS at 1/4 per lb, and the second that of a firm in the city (long since extinct), at 2/- per lb The 
actual wording of the Report was as follows :— 

“The Coffee purchased of Mr, Betts, 262 (now renumbered 453), Oxford Street, 
corner of North Audley Street, was of high flavour and excellent quality, entirely free from 
all adulteration.” 

The value of this testimony is enhanced from the fact that at that time there was no Food Adulteration Act. 

Coffee when mixed with Chicory, or other inferior ingredients, is frequently offered at lower prices than 
the following, which only represent coffees absolutely pure :— 

Finest Plantation Ceylon, or = PER 18. PER LB. 

CostaRica- - - ~- Is. 2d. Choice EastIndia - - ~- 18s. 6d. 

Superior ditto ditto - - Is. 4d. Mysore and East India - - 1s. 8d. 
7, he above can be supplied ground, in Stoppered Bottles, containing 1-1b. & 2-lbs. each. Bottles charged—1-lb. 3d., 
and 2-lbs. 4d. each, and allowed for when returned. 
: In ordering Coffee please say if to be Whole or Ground. 
Coffee roasted fresh every day, and delivered on day of receiving order in town, and sent by Parcel Post anywhere in the United Kingdom. 
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OYAL ACADEMY of MUSIC.—Instituted 1822. Incorporated 
by Royal Charter 1830. Under the immediate patronage of 
Her Most Gracious Majesty the Queen and the Royal Family. 
Principal—Professor Sir G. A. MACFARREN. 
The NEXT CHAMBER CONCERT will take place JUNE 17. 
The half term will begin on June 16. 
Metropolitan Examinations, 1888, for Artists and Teachers. Syllabus may be 
obtained upon application to any of the Local Representatives, and from the 


Academy Secretary. 
JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 





alae COLLEGE OF MUSIC, Kensington Gore, London, S.W. 
Incorporated by Royal Charter, 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—S1rn GEORGE GROVE, D.C.L., L.L.D. 

COLLEGE CONCERT, June 16. 

Opera—Weber’s ‘‘ Der Freischiitz,” June 27, in the presence of their Royal 
Highnesses the Prince and Princess of Wales. 

Regulations and all information may be obtained of the Registrar. 

CHARLES MORLEY, Jon. Secretary. 





ONDON ACADEMY OF MUSIC. Established 1861. ST. 
GEORGE’S HALL; 1A, Harrington Gardens, South Kensington; and 
1, Old Steine, Brighton. 
Principal—-Professor WYLDE, Mus. D., Cantab. 
Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 
Piano—Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear, 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. 
Singing—M. Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 
Violin—Pollitzer, Ludwig, Erba. Harp—Oberthur. ’Cello—Pezze. 
C. TREW, Hon. Secretary. 





_* COLLEGE, LONDON. President—The Right Hon. 
The Ear of ABERDEEN. 
SESSION 1886-87. 
HIGHER EXAMINATIONS, 
The NEXT HALF-YEARLY EXAMINATION for the Diplomas of 
L. Mus. T.C.L. and A. Mus. T.C.L., the positions of Associate-Pianist, Organ- 
Associate, Associate-Vocalist, Special Certificates for Harmony, and other separate 
Subjects, will be held during the week commencing July 10, 1887. LAST DAY 
OF ENTRY JUNE 18. 
The above Examinations are open to all Candidates, whether Students of the 
College or not, and without restriction of age, sex, or creed. 
Prospectuses, regulations, and all particulars can be obtained from the 


Secretary, Trinity College, London, W. 
By Order of the Academical Board. 


Mandeville Place, Manchester Square, W. 


CADEMY for the HIGHER DEVELOPMENT of PIANO- 
FORTE PLAYING. 12, Hinde Street, Manchester Square, W. (Estab- 


lished 1873.) 
FRANKLIN TAYLOR. 


President - - : 
Director - © + + + OSCAR BERINGER. 
The Academy is for Amateur and Professional Students, For prospectus 


apply to the Director. 


PiARLeY ACADEMY OF MUSIC, 126, Harley Street, W. 
(Established 1879.) Director—Mr. GANZ. 

The New Term will commence on Monday, MAY 9g. Prospectuses, with 

complete list of Professors may be had upon application. 


HE MUSICAL ART STUDIOS (VOCAL ACADEMY), 
12, Princes Street, Hanover Square, W. 
Principal - - - Mrs. M. A. CARLISLE. 


Qualified Sub-Professors also give lessons in Mrs. M. A. Carlisle's zxvariably 
successjul “‘ METHOD” of Voice Production at the Studios. 


DRAMATIC & MUSICAL DIRECTORY, 


1887. 

COMPLETE LIST of all Theatres, Music Halls, Corn Ex- 
changes, Hotels, Authors, Composers, Conductors, Actors, Actresses, 
Music Hall Artistes, &c.; Theatrical Tradespeople, Professional 
Lodgings, Dramatic Clubs, Local Newspapers, Best Routes, Cab 
Fares, &c., &c. 500 pages of invaluable information. 


Price 2/6; Cloth Boards, 3/6; Postage 44d. 
Cc. H. FOX, 


19, RUSSELL STREET, COVENT GARDEN, LONDON. 
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Wotel List. 


The charge for a space in this column is go|- per year—payable in 
advance—including postal copy of the paper every week. The proprietors 
reserve to themselves the right of refusing any advertisement. 


BLACKPOOL.—Bailey’s Hotel, North Shore. Near the Pier and 
Winter Gardens. 


ONDON.—Hotel Metropole, Northumberland Avenue, Charing 


Cross. 


M ANCHESTER.—Queen’s Hotel, Piccadilly. 











OUTHPORT.—Victoria Hotel, on the Promenade, facing the 


Pier ; five minutes from the Winter Gardens. 


O MUSICIANS and ARTISTS.—Comfortable Rooms (resi- 
: dential or otherwise) can be had at a moderate rent in a fine new building 
in a central position, close to the Strand. Lighted throughout by electric light and 
fitted with every convenience.—Apply at the Collector’s Office, in the Hall of 63 
and 64, Chancery Lane, W.C. 


Music, SINGING, RECITATIONS, LECTURES, CONs 

JURING, &c. Comfortable and refined Board and Lodging offered for 
21/- per week (usual terms £2 12s. 6d.) to a lady or gentleman, for long or short 
period, in a large first-class Boarding Establishment situate in a fovourite health 
resort, who would occasionally assist with the amusements, theatrical performances, 
charades, &c., or any one of the above, or play violin or harp in the drawing-room, 
evening onily—-one of the above accomplishments only requisite. Cheerful and 
young society. Tennis, billiards, boating, fishing, mountain scenery, &c. Refer! 
ences required. -Address, with particulars, to ‘‘ Amusements,” Brown, Gould & Co. 
52, New Oxford Street, London, W.C. 


()RGANIST required at Midsummer. Salary £26. “G” organ, 

one manual. Two services on Sundays and one on Friday evenings, with 
choir practice following. Each candidate will be required to take one Sunday 
Evening Service before election is made. Testimonials, &., to Vicar, Holy 
Trinity, Rotherhithe, S.E. 


Sale of the late Mr. WILLIAM BEADELL’S Collection of VIOLINS, 
TENORS, &c. 


ESSRS. PUTTICK & SIMPSON will include in their Sale by 
Auction at their house, 47, Leicester Square, London, W.C., on Friday, 
June 24, at one o’clock, the valuable collection of Violins, Tenors, &c., of the 
late Mr. William Beadell, of 8, Vere Street, Oxford Street. For full particulars 
and catalogues apply to Messrs. Puttick and Simpson. 
In Six Grades, Price Two Shillings each. 


Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus, Doc, 


THE MUSICIAN: 
GUIDE FOR PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PuPIL TO UNITE A STUDY OF MUSICAL FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 























W. SWAN SONNENSCHEIN & Co., PATERNOSTER SQUARE: 
Ladies’ .........2s. 44d. | Ladies’ ...2s, 1lid. 
SAMPLES and Price J.1sts Post 
FREE. . 


And all Book and Music Sellers. 
CAMBRI Gents’............388, 6d. | Gents’......4s. 11d. 
ROBINSON & CLEAVER, 


SIXTH GRADE 
PER Doz. 
By Appointments to “The Cambrics of Rosin- 
the Queen & Crown POCKET son & CLEAVER have a 
BELFAST. 


JUST PUBLISHED. 
PER. DOZ, 
Children’s ......1s. 2d. Hemstitched— 
Princess of Germany. world-wide fame.”—Queen, 
Telegraphic Address: “ LINEN” BELFAST. 
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[Professional Cards. 


The charge for a space in this column is 
10s. 6d. per quarter (13 weeks), or 31s. 6d. for 
@ whole year—payable in advance. Applica- 
tions should be made at the office of THE 
MUSICAL WoRLD, 68 & 70, Wardour Street, 
Condon, W. 


Conductors and Composers. 


Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
St. Joun’s Woop, N.W. 


Mr. CHARLES FOWLER, 
66, ELsHAM Roap, 
KENSINGTON, W. 
Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HARLEY STREET, W. 


Mr. F. KILVINGTON HATTERSLEY, 
(Professor of the Pn a and Conductor,) 
17, Finspury Park VILLAS, 


GREEN LANES, N, 

















Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE PARK TERRACE, W. 


Madame SIDNEY PRATTEN 
(Guitar, Concertina, andGigelira. Wood and Straw 
Instrument), 


224, DoRSET STREET, PORTMAN SQUARE, W. 
Vocalists—Sopranos. 








| 
| 
| 


| 


| 


Tenors. 
Mr. BARTON McGUCKIN 


(Operas, Concerts, and Oratorio), 
c/o Mr. ALFRED MouL, 
26, OLD BonpD STREET, W,, 
Or, 270, ELcin AVENUE, MarpA VALE, W. 


Mr. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera), 
Address—N. VERT, Esq., 
= 6, CorK STREET, W. 
Mr. SEYMOUR JACKSON 
(Concerts and Oratorio), 
1, WILTON TERRACE, OVAL Roap, 
CRoyDon. 

















Mr. PAYNE CLARKE 
(Concerts and Oratorio), 
Cart Rosa OPERA CoMPANY, 
os Nias Now at Drury LANE. 
Mr. CHARLES ELLISON, 
clo Cart Rosa, Esq., 
17, WESTBOURNE STREET, HYDE Park, W. 
Mr. J. DALGETY HENDERSON, 
GoTuHIc LODGE, 
LorpsHIP Lang, S.E. 
Mr. REDFERN HOLLINS, 
30, ST. STEPHEN’S AVENUE, 
SHEPHERD’s Bus, W. 
Mr. BERNARD LANE, 
60, WESTBOURNE ParK VILLAS, W. 
Mr. WILLIAM NICHOLL, 
28, BELSIZE Roap, N.W., 
Or, Mr. N. VERT, 6, Cork ST., 











BURLINGTON GARDENS, W. | 





Madame VALLERIA 
(Opera and Concerts), 
BoswortH House, Huspanp’s BosworTH, 
RUGBY. 





Miss EDITH DESMOND 
(Opera and Concerts), 
pees 3 clo NoLaN & JACKSON. _ 
Miss DOROTHY DICKSON 
(Concerts and Comic Opera), 
clo Mr. A. Mout, 
, 26, OLD Bonp Street, W. 
Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, 
CAVENDISH SQUARE, W. 











Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON RoapD, MUNSTER Park, 


FuLHaM, S.W. 
Mrs. WELMAN 


(Concerts), 
3, BEDFORD GARDENS, 


KENSINGTON,. W. 
Contraltos. 
Mrs. M. A. CARLISLE 


(Concerts and Oratorio), 
12, PRINCES STREET, 
HANOVER SQUARE, W. 
Miss LENA LITTLE 


(Concerts), 
42, NoRFOLK-SQUARE, HypDE Park, W. 


Miss EDITH OSBORN 
(Concerts and Oratorio), 
Pupil of Mr. Fredk. Walker, 


77, WESTBOURNE GRovE, W. 


Miss. PATTIE MICHIE, 
68, ParK WALK, FULHAM Roap, 
; Lonpon, S.W. 























Chevalier EDWARD SCOVEL 
(Concerts and Oratorie), 
Address—Carit Rosa OPERA COMPANY, 
Drury LANE. 
Mr. WILLIAM J. WINCH, 
clo Mr. N. Vert, 6, Cork Sr., 
BURLINGTON GARDENS, W. 








Pupils visited or received. 


Mr. HENRY POPE 
(Opera, Concerts, and Oratorio), 
20, Bishops Roap, W. 


Guitar. 


Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 224, DorseT STREET, 
PORTMAN SquarE, W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” 108. 6d. 


Pianoforte. 
Mr. CHARLES A. TREW 


(Professor of the Pianoforte, Organ, Harmony), 
22, STONOR Roap, WEsT KENSINGTON. 


i ae 
Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S.S. Wesley), 


23, THICKET Roap, 
ANERLEY, S.E. 


























Mr. JULES KOOPMAN 


(Late Professor at Conservatoire, Groningen. Lessons, 
Concerts, and Private Soirées). 


109, SUTHERLAND GARDENS, W., 
Or, STANLEY Lucas, WEBER & Co., 
84, NEw Bonp STREET, W. 


Trumpet & Cornet. 











| Mr. THOMAS HARPER, 


185, Kinc’s Roan, N.W. 








Recitals. 
Mr. JOHN L. CHILD 


(Dramatic and other Recitals, with or without Music 
Also Lessons in Elocution), 


c/o Messrs. CHAPPELL & Co., 
50, New Bonn STREET, W. 











Mr. W. ESMOND, 
24, UPPER Mount STREET, 
DUBLIN. 
clo CARL Rosa OPERA CoMPANY, 





Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roan, 
West Du.wicu, S.E. 





Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 
a eT a VERE STREET, W. 
Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLACE, 
le ea ___ BUCKINGHAM GATE, S.W. 
Mr. BANTOCK PIERPOINT, 
2, RUSSELL CHAMBERS, 
i ____ Bury STREET, W.C. | 
Mr. ALBERT REAKES 
(Bass-Baritone, of the “ London Ballad Singers,’ 
Oratorios, Concerts, &c.), 


30, LANCASTER Roap, 
Nottinc Hitt 








ee 


Bass. 
Mr. OWEN EVAN-THOMAS 


(Concerts and Comic Opera) 
175, NEw Bonp STREET, W. 
Mr. FRANK CELLI 
(Concerts and Oratorio), 
c/o CaRL Rosa Opera Company, 
Now at Drury Lanz. 














Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED Mout (sole agent), 
26, OLD Bonp STREET, W. 





THE FRASER QUINTET.—Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, 
Violoncello, and Viola), Mabel and Stella 
(Violinists), play Quartets, Solos, Duets, two 
Pianofortes, &c. For - Engagements, for 
Concerts, “ At Homes,” Dinner and Garden 
Parties.—Address: 121, Adelaide Road, N.W. 


Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
Place, Portman Square, W.; or to Mr. N. 
VERT, 6, Cork Street, W. 


Madame LILIAN NORDICA requests 
that all communications as to Dates and 
Terms for Oratorio, Concerts, &c., be ad- 
dressed to her Business Manager—Mr. W. B. 
Healey, 10a, Warwick St., Regent St., W. 


Miss GERALDINE SOMERS 
Is in Town for Concerts and Lessons, 
81, GROSVENOR Roap, S.W. 


Westminster Orchestral Society. 
Higi-class Public Concerts. 
Examination for Orchestral Membership 1st and 
3rd Wednesdays. Address, The Hon. Secretaries, 
THE Town HALL, WESTMINSTER 
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FURNISH THROUGHOUT ®°>» 


OETZMANN & CQ, 


67, 69, 71, 73, 75, 77, and 79, HAMPSTEAD ROAD (Near Tottenham Court Road). 


CARPETS, FURNITURE, BEDDING, DRAPERY, FURNISHING IRONMONGERY, CHINA, GLASS, &c. 
Orders per Post receive prompt and faithful attention. 











TAPESTRY CURTAINS, EBONIZED CABINET. 


Tue BURMESE. Tue IMPERIAL —— = a ei eet let Four bevelled silvered plates at back, 


" 4 feet wide. 
7s, ee be pain 88s. G4. pe Pi BEDROOM FURNISHED COMPLETE FOR FIVE GUINEAS. 15s. 


Consisting of Chest of Drawers, Toilet Table, Washstand with marble top and tiled back, Toilet Glass, Towel Airer, in plain art celours or in imitation of various woods, Strong Tron 
French Bedstead, Palliasse, Top Mattress, Bolster, Pillow, Toilet Set, Water Bottle and Tumbler, Fender, Fire Irons, Carpet (9 ft. by 6 ft.), and Rug, Five Guineas Complete. 


ILLUSTRATED CATALOGUE, THE BEST FURNISHING GUIDE EXTANT, POST FREE. 


A LUXURY 


sarsera companys FRENCH GOFFEL 


“SEE THAT YOU HAVE NONE OTHER.” AS USED IN PARIS. IN ITS HIGHEST PERFECTION, 
TENPENCE PER POUND. 


This is the choicest and most carefully selected Coffee, “Roasted on the French principle,” and mixed with the Finest Bruges Chicory. 
2-lb. sample in Tins, sent by Parcels Post to any Post Town in the United Kingdom for 2s. 4d. ; or 5-1b for 5s. 6d. 


BARBER & COMPANY, 274, Regent Circus, Oxford Street, W. 


BISHQPSGATE STREET, E.C.; The Boro’, London Bridge, E.C. ; King’s Cross, N.; 102, Westbourne Grove, W.; 42, Great Titchfield St., W.; 
Hastings ; Manchester; Birmingham ; Brighton; Bristol’; Preston; Liverpool. 
Postal Orders from Is. to 10s. 6d. may now be had for One Penny. 


VOICE TRAINING EXERCISES 


(For Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass Voices), 


EMIL BEHNKE and CHARLES W. PEARCE. 


7 Price 1/6 each. Cloth Boards, 3/- each. 




















“IT am much obliged to you for sending me Voice Exercises. They seem to me admirable, and doubtless will prove of great utility.”— 
; FREDERICK A. G. OUSELEY. 
“I like the Vocal Exercises very much ; they are scientific, systematic, and ingenious."—JOHN STAINER. 





ee 


CHAPPELL & C0., 50, New Bond Street. W., and 15, Poultry, E.C. 
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DON’T DO ANYTHING 


testimonials received, 


IT WILL COST NOTHING 


and may save you from a lifetime of suffering and heavy 
doctor's bills. It is a fact that we can prove conclusively 
to anyone who can call at 52, Oxford Street, W., that 
during the last few weeks there have been more than a@ 

housand Persons cured by means of Harness’ 
Electropaihic treatment. 


HARNESS’ ELECTROPATHIC BELT 


is the most agreeable, natural, and certain remedy in the 


world. It never fails to promptly relieve, and ultimately 
cure Rheumatism, Gout, Lumbago, Sciatica, Indigestion 
Constipation, Nervous Exhaustion, Neuralgia, Liver an 


Kidney Complaints, Female Disorders, and all diseases of 
the Nerves, Stomach, Liver and Kidneys. 
Harness’ Evectroparuic Bext, Price 2Is., Post Free 
wilt last for years. Promotes Health, Strength, and 
Energy.  Invigorates the deMlitated Constitution 
Promotes the Circulation, Assists the Digestion, and 
promptly renews that vital energy—th+ loss of which is 
the first symptoms of bag § it will therefore pay yo 
no matter what the state of your Health may be, to sen 
at once a Guinea Postal Order or Cheque for Harness’ 
Electropathic Belt, which will be sent you (post-free, on 
application to the Medical Battery Co., ‘Limited, 


52, OXFORD STREET, LONDON, W. 


(Corner of Rathbone Place.) 














THE VOCERO AND BALLATA OF CORSICA. 
By Guy C. RoTHeEry. 


We are told with considerable assurance that every child of 
sunshine is born a musician, the southern clime being one 
extensive academy of natural melody. Though very unwilling 
to contradict worthy authorities and received traditions with a 
light heart, we are constrained to demur to so general and 
sweeping an assertion. Corsica, for instance, almost lies 
without the pale of what we Europeans are willing to class as 
music. Not that Corsicans are without a national vein of poetry 
and song, but the main idea of melody and its mission has 
been crushed out of them. 

Certainly the musical feature of the Corsican people is 
both peculiar and worthy of study. Their songs, vocert and 
ballate, are all complaints, breathing of despair, lamentation, 
hope deceived, or sanguinary aspirations, clothed, without 
exception, in the most doleful of tunes. Compared to the 
warm-blooded, visionary Rivierans, the Corsicans may be said 
to possess no music. They have nothing to compete with 
the lively Marianina of the Mentonese, which sets your heart 
on fire with its lover's discourse and its inspiring air; nor yet 
with the light and happy Rosignola gu’ volera of the nature- 
adoring Nizzard. The Corsican repertory of song, although 
including many highly-poetical voceri, and a few decent dadlate, 
generally contain no very pleasing pictures, being nothing 
more than lamentations for the dead, wild ecstasies of hope 
for revenge, scorching words from injured maidens dreaming 
of fateful stilletos, recitals of the eventful careers of fierce 
banditti; in a word, they are steeped in blood, and inspire one 
with nothing but murder and massacre. It may be murder to 
appease the unquiet spirit of a father or mother, massacre to 
honour the fatherland, but still the gore is unpleasantly splashed 
about, warm, and steaming nauseously. 

Here is a mild specimen of Corsican vocero :— 

“ Eo poru dalle Calanche 
Circa quattr’ ore di notte : 
Mi re folgu co la teda 
A circa per tulle lorte, 


Per truvalla la mio vabu : 
Ma li avianu datu morte.” 
Which has been faithfully enough translated :— 
“ From Calanche I am come; 
Midnight had just come and fied, 
When by torchlight, in the garden, 
I did seek, with anxious tread, 


Where my father was delaying— 
In his blood I found him dead.” 


| It is a young maiden who sings, and recites the dreadful 
| tale ; verse after verse, to an interminable length, she pours 
out her lament, the dread deed, the sudden sorrow, soon to be 
| hushed by the throbbing heart, which tells her she must seek 
revenge! Blood for blood! aye, and if you cannot quench 
your thirst for blood on the person of the guilty, then ruth- 
lessly stab the wife at the ingle-nook, the babe in the cradle! 
In Prosper Mérimée’s well-known Colomba, we see the 
beautiful young heroine leaning over the dead body of her 
murdered father, Colonel Della Rebbia ; she suddenly feels 
herself inspired by her father’s spirit, and sings : 

“A word to my son in far-off lands—keep my cross and blood-stained 
shirt—it is torn by two bullets—for each hole, let a hole be made in 
another’s breast—but will that allay my vengeance ?—No, I require the 
hand which fired—the eye which took aim—the heart which inspired the 
thought ! ” 

That is the destruction of a whole family, for which purpose 
the shirt stained with the colonel’s life-blood is to be kept as a 
perpetual reminder of the unavenged deed. 








In Merimée’s “Notes d’un Voyage en Corse” there is a 
a very good collection of these songs; in one a poor girl 
laments over the mangled remains of her brother, that— 

“ D’ una rayza cusi grande 
Non lasci che una surella 
Senza cugini, carnali 
Povera, orfana, zitella .. . 
Ma per far a to vindetta, 

Sta sigura, vasta anche ella.” 

Another most remarkable da//ata in this collection is that 
bearing the title “ Ballata, falta gull’ corpo morto da Maria 
R ... di Levie;” it is well worth careful reading. 

Now, this is no exaggeration, we are not singling out par- 
ticular songs to suit our theory, all have the blood or death 
taint. 

In Hueffer’s libretto to Mackenzie's fine operatic version 
of the Colomba of Mérimée, we find, on the whole, the wild 
idea of justice well kept up. Colomba’s Vocero of the dove 
is good, but her opening song in the second act is better, and 
that of Chilina, in the third act and immediately after Orso’s 
rather tame love-song, is even better still.* Keeping well in 
view the Corsican musical genius, it seems rather an.open 
question whether Mackenzie’s beautiful music has not rather 
too much of the a/legro and crescendo. At all events, it can 
scarcely be said to convey an idea of Corsican musical tastes. 

It is somewhat singular that neither woman nor man in this 
rocky and picturesque island has been endowed with sweet 
or tuneful voice. The pitch may be high or low, but 
it is little more than a screech or growl. Another sin against 
music, and, indeed, perhaps even against poetry, is the harsh- 
ness of the language, and the vicious habit of abbreviating and 
hardening the Italian. The gentle padre appears as vabu, 
sorella become soretra, the graceful s¢ changes into zé, and so 
on.t And here we cannot help staying for a brief moment to 
glance at the language. 

The study of the evolution of language is one capable of 
affording much interest, and, though slow and seemingly 
barren in result, has made progress and gives hopes of future 
important discoveries. This strikes one very clearly when we 
study that curious Italian dialect—the Corsican patois. 





* She sings of a girl who finds her lover dead on a lonely moor: 


‘*So she dug his grave with her lily-white hand ; 
The stones she piled on the yellow sand, 
And made a grave for two. ™ 
And ‘neath the heather, 
They rest together. 
Be God’s own peace with you ! 
Lovers, beware, though your heart be true, 
Powder and ball are stronger than you.” 


+ The charming phrase, ‘‘ Palla calda u farru freddu,” so often heard will 





exemplify this. 
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Fresh from the wild macchi-covered mountains of this 
lovely land of Corsica and coming back to books, animate and 
inanimate, one is forcibly reminded of the pleasing state of 
affairs among the large mass of the Great Napoleon’s country- 
men, for they seemingly possess no grammar, each man 
speaking as it seemeth best unto him. Number, case, and time 
are of little consequence, and trouble the freedom-loving 
Corsican not a jot. Now, it is probable that this state of affairs 
is rather due to recent revolution than to original anarchy, for 
we learn that Pascale Paoli the Good instituted a University 
at Corte, where the youth of the land imbibed doses of the 
liberal arts. We may, therefore, presume that they possessed 
a grammar. If so, then how comes it that the Corsican of to- 
day possesses none? Is it the effect of continual war, internal 
strife, fraternal throat-cutting, foreign invasion and colonisa- 
tion? Did the Aragonese Alphonse, Genoese Dorias, Moorish 
Mahommeds, French Marbceuffs, Imperial Princes of Wurtem- 
berg, German Barons Neuhoff, English Earl-Viceroys, and 
French revolutionary tyrants, strangle the struggling language 
at its birth ? 

Here, too, we undoubtedly find the true clue to the gory 
character which gentle Polyhymnia and Terpsichore assume in 
this unhappy country. 

To hear the dad/ata to perfection you must listen to the 
maidens at the village fountain; to gain a notion of voceri 
attend a funeral. 
the friends are gathered around the corpse, the inspired song- 
stress steps forward and gives utterance to an zmprempiu song, 
wherein the life of the deceased and the manner in which he 
met his death are repeated. The songstress may be old and 
ugly, or young and exceedingly fair to look upon, for the 
mantle of the Voceratrici descends only on the shoulders of 
the inspired! They are wonderful women these Polyhymnias, 
and often their songs have been fraught with the fate of hun- 
dreds and thousands. In the long series of civil broils, these 
women, by means of their vocert often hounded on the men to 
deeds as awful as any recorded in history ; they fanned the 
smouldering embers into flames, and kept every man at the 
red hot point of vengeance ! 

One of these “wake” songs is singularly effecting— 
thrilling the sympathetic mortal well-nigh unto desperation, 
with the perpetual refrain running right through it, and 
continually popping up at the most unexpected intervals :— 

“Friend !| why did’st thou die? 
Oh !—Why did’st thou die?” 
A bare translation of the words conveys nothing. It should 
be heard, moaned out in a long, wavering, wearied, heart- 
broken wail, before the pathos can be dreamt of. 

A peculiarity of these recitative vocert is that they are 
inordinately long,dragging their weary way through stanza after 
stanza until the heart full of dread, or the brain dazed by an 
unbearable, intangible weight, is ready to burst with the pent 
up torrent of sorrow. - 

A party of Corsicans gathered round a festive board would 
induce the unwary to suppose that he had stumbled across a 
collection of beings in the deepest, most heartfelt tribulation, 
from whose midst joy and hope had been cast out for ever 
and aye. 








RECOLLECTIONS OF MUSICAL VIENNA, FORTY 
YEARS AGO. 
By Rip VAN WINKLE, vedivivus. 
(Continued from page 431.) 


Another great singer, and indeed one of the greatest of all 
time, Jenny Lind (born 1821), I had the good fortune of 
hearing in nearly all her great parts in her prime, namely 


Corsicans “ wake” their dead, and when all | 
| as to assert that this discovery was made when a lady of title, 


during that memorable operatic season An der Wien with the 
celebrated heroic tenor, Aloys Joseph Tichatscheck (born 
1807), Staudigl, basso, and Fraiilein Tuczek of Berlin repu- 
tation as second soprano or contralto, including the premzécre 
of Meyerbeer’s Feldlager in Schlesien, afterwards enlarged into 
. the Etoile du Nord, under the composer's personal direction. 
Anything more touchingly beautiful than Jenny Lind’s stage 
appearance and acting—a perfect embodiment of all the 
grace and sweetness of womanhood—in the part of Vielka in 
the above-mentioned opera, or as Amina in La Soxnambula 
it would be impossible to conceive. It was the very rare 
combination of these personal qualities, with the most exqui- 
site vocalisation and musical expression, both in cantabile 
and florid passages, the absolute precision and certainty of 
intonation, and the rare taste peculiar to her cadenzas, which 
made Jenny Lind a “ bright particular star,” the idol of the 
musical world of both hemispheres. 

That such perfection should have roused the impressionable 
Viennese to almost frantic enthusiasm, is therefore not to be 
wondered at. During the height of this veritable “ Lind-fever” 
a report reached Vienna from London, that the idolised 
singer was born with only one ear, the absence of the 
other acoustic organ being concealed by the uniform style 
of her “coiffure” in broad smooth bands down from the 
temples, as represented in the numerous portraits dating 
from that time. The report even went so far into detail 


who had presented the great songstress with a: set of diamonds 
was about fixing the pair of earrings with her own aristocratic 
fingers in the artist's ears, but found only one. This threat- 
ened disenchantment from a dream of female perfection being 
too much for me, I procured admission to the stage the very 
next evening to ascertain the fact, when I enjoyed the un- 
bounded happiness of scanning the lovely head ornamented (to 
my intense relief) with both ears, whilst the great prima donna 
was actively engaged in collecting whole waggonloads of the 
floral gifts—then reserved only for the chosen few, and not 
as now very absurdly lavished even on musical conductors, 
Madame Lind-Goldschmid was no doubt far from suspecting 
that the middle-aged visitor whom she favoured with a walk 
through her garden some years ago at her charming residence 
at Wimbledon had previously enjoyed the pleasure of standing 
so close to her under the circumstances and for the somewhat 
singular object related above, on the occasion of one of her 
triumphs at the Theatre an der Wien. An incident of 
some interest related at that time may here find a place :— 
At a Court concert at Buckingham Palace, at which Jenny 
Lind was engaged to sing, as well as Mesdames -Grisi and 
Alboni, to whom she had been introduced by Lablache, it soon 
became evident that the programme had not been selected in 
a manner favourable to the display of the special qualities of 
the “ Swedish nightingale,” who moreover seemed discomfited 
by Sir, then Signor, Michael Costa’s accompaniment in the air 
set down for her performance, when Her Majesty noticing 
the circumstance with her keen knowledge of music, rose, and 
approaching Jenny Lind, requested her to sing a piece of her 
own choosing and with her own accompaniment. Jenny Lind, 
availing herself with great delight of this gracious permission, 
took her place at the piano, and sang some Swedish songs in 
a manner which enraptured all present. To convey an idea of 
the severity of the “ Lind-fever” in London, which succeeded 
the paroxysms of the Continental mania, it may suffice 
to say, that on one occasion the House of Commons had 
to adjourn its sitting, because nearly every member had 
rushed to a premiére of a Jenny Lind performance; and 
a kind of specky potatoes called “ blue eyes” were there and 
then re-named “Jenny Lind potatoes,” because Jenny Lind 





has blue eyes. No less than twenty-nine different engravings 
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of Jenny Lind appeared during her three and a half months’ 
stay in London alone! Lovers of Schumann, that is, all 
musicians capable of appreciating what is most exquisitely 
tender and graceful in music, should gratefully remember that 
it was Jenny Lind who was the first to introduce, in the teeth 
of a desperately hostile press, this composer's finest cantata, 
“ Paradise and the Peri,” to a first hearing, at the Hanover 
Square Rooms, Frau Clara Schumann, the devoted widow, 
taking a humble part in the chorus, just as Jenny Lind has 
done subsequently in honour of the great “Altmeister” Johann 
Sebastian Bach, in the London “Bach Choir.” Henry 
Chorley, took to his heels before any composition by 
Robert Schumann, so that Joachim (as he told me) once 
asked him at least to stay and take the trouble and listen 
before criticising. And Chorley was by no means the 
only Quixotic detractor of Schumann’s genius. In these 
circumstances even the extraordinary attraction of Jenny 
Lind’s name and fame, barely secured a suceds @estime for 
the above-named cantata, partly, it must be admitted, owing 
- to an absence of that essentially dramatic force, denied to this 
as to many other great composers, which is needed to 
sustain the interest of similar compositions. As a matter of 
course it took a much longer time to popularise Schumann's 
music than that of Mendelssohn, partly from the character of 
Schumann's far less transparent style of composition, partly 
from the difference between the reserved and _taciturn 
Schumann, and the high-spirited, genial, chatty man of the 
world Mendelssohn, as well as between their respective social 
positions. In proof of this I may point out that although 
much mixed up with musical pursuits, I never even heard of 
Robert Schumann at Vienna at that time (1848-1849) but 
only of his wife as the “celebrated pianist, Clara Wieck.” 
Later on in London I recollect a Schumann soirée given by 
Mr. Goffrie (about 1852) in the small Beethoven Rooms in 
Harley Street, with scarcely more than about two dozen 
listeners present, with Frau Clara Schumann at the piano, and 
my previously mentioned cousin as the vocalist, who sang 
Schumann's “ Lotus Blume” and “ Friihlingsnacht,” Op. 39, 
to Frau Schumann’s accompaniment. Credit is also due to 
that excellent musician and pianist, Adolf Schlésser (born 1830) 
for a series of Schumann evenings, composed like the above 
exclusively of Schumann’s compositions, many of them heard 
for the first time in London. Could Robert Schumann but have 
lived towitness the extraordinary reaction happily accomplished 
in favour of his music! he who at one time wrote to his wife: “For 
a public performance really nothing suits amongst my things,” 
from which he only excepted “ Nacht” and “ Traumeswirren” 
from his “ Phantasiestiicke,” Op. 12; and later on: “You 
have done well not to play my ‘Symphonic Studies’ ; 
they do not suit a concert audience, and then it would be 
absurd to complain afterwards, that something had not been 
understood, which was never written for public applause but 
simply for its own sake,” whilst this very piece in particular 
has long since become a sive gud non in the répertoire of every 
pianist worthy of the name! 

Some slight consolation for Jenny Lind’s early retirement 
from the stage had to be found in her singing in oratorios 
for a time, in which she was no less great than on the 
stage, as well as in the “ Lied.” Indeed, it will probably be 
a long time before Mendelssohn’s “Auf Fliigeln des 
Gesanges”’ will be heard again as I heard it interpreted on 
the occasion of her own concert in the old Musik Verein. 
The hour of commencement of this recital, viz., 10 o'clock, 
was a startling novelty for Vienna, where the opera begins at 
seven (did not the Empress Maria Theresa and probably her suc- 
cessors dine at 12 ?), and where most good people are in bed by 

_ 11, to rise, it must be admitted, at a correspondingly early period 
of the day, in keeping with the good old German proverb:— 





“ Die Morgenstund 
Hat Gold im Mund.” 

One weighty reason for the social compliance with this wise 
saying at Vierina, far preferable to dyspeptic late dinners, or 
rather early and heavy suppers and late hours, is the closing 
of the street doors at ten, after which a fee has to be paid 
to Cerberus, in the shape of a “ Hausmeister” or “ Portier,” 
whose livelihood, with free lodgings, chiefly depends upon 
this tax, which, in the larger buildings, containing some- 
times hundreds of inmates, yields-a very. respectable annual 
income. To avoid this fee, poor or parsimonious people 
endeavour to forestall the closing of the mighty portals, just 
as at Hamburg you may see the merchants, bankers, 
financiers, including millionaires, make a rush to the wicket 
of the Exchange Mart, in order to save the disbursement of 
about one penny, which is exacted for admission by way of a 
fine after the hour has struck. 

With reference to oratorio music, barring Haydn’s Crea- 
tion and Seasons, which were a fixture as almost annual per- 
formances during “ Holy Week,” as previously related, and 
which belong more or less to the secular cantata, rather than 
to a strictly sacred style of music, it is notorious that the 
latter has never found its way to the hearts of the people of 
Vienna, or, inceed, of any other people except the English, 
notwithstanding the occasional and noteworthy performances 
already referred to, on a grand scale, by one thousand per- 
formers, in the Imperial Winter Riding School, within the 
precincts of the Imperial Palace (Burg), when, on account of 
the enormous size of the building, a second conductor taking 
the time or cue from the conductor-in-chief, was placed 
higher up on the rather sharply-ascending platform, for ° 
the benefit of the heavy brass and percussion, as well 
as for an additional contingent of inferior basses and 
celli, to which I had, then a youth, the honour to belong, 
These performances included, besides the Creation, Handel’s 
Messiah, Timotheus, and Mendelssohn’s S¢. Paul. In con- 
firmation of the above I may. observe that the expense of 
a fitst performance of Mendelssohn’s S¢. Paul in 1839 was 
defrayed jointly by three musical amateurs: Vesque von 
Piittlingen, Leopold von Sonnleithner, and F. Klemm, and 
that only a few years ago Sau/ was performed for the 
first time in Vienna, under Brahms’s conductorship, One 
notable exception as regards Viennese indifference to the 
oratorio must, however, be reserved from more or less per- 
sonal feeling in respect of the first performance of Men- 
delssohn’s E/zjah, which was to be conducted by the com- 
poser in person, on the vast scale already described, on 
November 7, 1847, when the terribly sudden news of his 
death which had taken place on the 4th, threw the musical 
“ Kaiserstadt ” into a paroxysm of grief, as if a dear personal 
friend had been lost. In what a condition of mind and 
feeling, with what reverent devotion the execution of the 
work took place, both on the part of the performers with 
Joseph Staudigl in the cast—the lady vocalists being dressed 
in black and white—as well as on that of the listeners, may 
be more easily imagined than described. It was a funeral 
service of the most spontaneous, sincere, and lofty kind, 
and on the grandest scale. 

Another great artist, whose earliest displays of genius 
in the character of enfant prodige 1 had, as in the case 
of Joseph Joachim, the privilege of enjoying, is Anton 
Rubinstein (born 1829), who has since that Russian-frock- 
coat-phase of his musical career to this day remained the 
admiration of the musical world; whilst at a series of 
pianoforte recitals which I attended at the Hanover Square 
Rooms in London, scarcely fifty persons, and those for 
the most part honorary listeners, attended. Things have, 
as in the case of Madame Schumann's performances, 
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changed for the better here also, considering that hundreds 
of eager admirers had to take their stand provided with 
cold collations at the doors of St. James’s Hall about 
noon, for admission to an uncomfortable seat or perhaps 
standing room only, in a frightfully heated atmosphere, at the 
Rubinstein Recitals, commencing at g p.m. during last 
summer. That Rubinstein has, however, like all impetuous 
players, been a most unequal performer from his early youth, 
at times entrancing, enrapturing, at others careless and in- 
different to mediocrity, according to the impulse or want of 
impulse of the moment, must be acknowledged even by his 
most ardent admirers. 

Another executant-composer deserving of far wider 


acceptance than he has received is Henry Litolff (born 


1820), a pupil of Moscheles, and later on a celebrated 
Parisian music publisher. I heard him at the time of his 
visit to Vienna, paid with a view to the popularisation 
of his own pianoforte and orchestral compositions, such as 
the overture “Les Girondistes,” introducing the revolutionary 
“(Ca ira” and the “ Marseillaise,” which, in point of dramatic 
vigour, it would not be easy to match. Some highly effective 
pianoforte trios, string quartets, the opera The Bride of Kynast, 
and other works are also worth attention. 

To the above-named class of composers, too little 
known in this country, belongs G. A. Lortzing (born 1803), 
whose comic operas, Czar and Zimmerman, Der Waffen- 
schmted, &c., which I heard, conducted by the composer, at 
the Theater an der Wien, with Staudigl as principal basso, are 
still favourites in Germany, by reason of their amusing and 
well-written libretti, wedded to a music excellently suited to 
the homely subject-matter. Indeed, Lortzing in one sense 
“ out-Wagnered”” Wagner himself, by having been not only 
his own librettist, composer, conductor, and stage manager, 
but also his own first tenor, and for ought I know his own 
machinist and scene painter. Performances given of some of 
his operas on different German stages netted about 15,000 
thalers on behalf of the widow, after Lortzing’s death in 1851, 
at Berlin, in impecunious circumstances, 

Composers of some celebrity in their time, known to me 
personally as friends of my father, were: Heinrich Proch (born 
1809), a tall, stately, golden-spectacled man, his earnest and 
intelligent face being, in later years, ornamented with a for- 
midable moustache @ /a Vittore Emanuele, formerly violin 
virtuoso, afterwards an excellent conductor at the Josephstadt 
Theatre, and finally at the Imperial Opera, also conductor of 
the celebrated Philharmonic Society in 1850, like W. Reuling 
and Georg Hellmesberger, senior, after the secession of its 
founder, Otto Nicolai, who will be more fully mentioned later 
on. Heinrich Proch was also a prolific composer of operas, 
operettas, and songs, some of which have been raised to the 
dignity of the German “Volkslied,” such as “ Das Alphenhorn,” 
“ Wanderlied,” “ Lebewohl,” “ Erkennen,” and others. 

Another conductor of the Josephstadt Theatre, and sub- 
sequently of the Imperial Court Theatre (not Opera), was 
A. Emil Titl (born 1809), not unlike our Villiers Stanford in 
appearance and physical, but decidedly below his waist in 
musical, stature. Great expectations raised by Titl’s earlier 
compositions were doomed to disappointment, but his songs 
were made popular chiefly by the amateur vocalist and Titl’s 
_ worshipper, Kloss, who sang these to the exclusion of almost 
any others except “ Die ziirnende Diana” by Schubert, and 
Beethoven’s “ Adelaide,” pronounced by him “ Hadelaheede,” 
to general but subdued merriment, through an exuberantly 
enthusiastic and emphatic style of delivery. 

Joseph Dessauer (born 1798), composer of operas and 
chamber music, is, however, chiefly remembered by his pleas- 
ing songs, at one time the fashion at Paris. Indeed, some of 
them are included in Liszt’s Transcriptions of the German Lied ; 





and some published in London with an English text may be 
found useful by English vocalists in search of better things 
than the ordinary kind of drawing-room singsong. One of 
them, with violin accompaniment, was specially composed for 
my above-mentioned cousin. Dessauer, formerly a merchant, 
was so successful as an amateur performer and composer, at 
Vienna and Naples, that he embraced music as his profession. 
For many years a chief ornament of Viennese society, also on 
account of his attractive social qualities, he collapsed later on 
into a state of chronic hypochondria, in consequence of real or 
supposed insufficient public recognition of his talents. “What 
is the matter with our Dessauer ?” Franz Liszt was asked one 
day, to which he replied: “ That he does not know himself, 
but I believe if Dessauer had composed // Don Giovanni he 
would be the healthiest man in the world,” and to which 
another “ wit” added, “that this would indeed be an excellent 
medicine for many, for it prolongs life——after death.” 

August Walter (born 1821), a dark, handsome, tall Suabian, 
whose rather pronounced dialect offered a strong contrast to 
the ordinary “Wienerisch,” a pupil of B. Molique and S. 
Sechter, afterwards “ Musikdirector” at Basle, wrote many 
works characterised by much depth and originality of inven- 
tion, among which a Symphony and an Octet, for string “and 
wind,” Op. 7, are specially noteworthy. The last-named work, 
as well as Johannes Hager’s previously-mentioned Nonet, 
should be of interest to the “Wind Instrument Chamber 
Music ” Society. 

_Ignaz Assmayer (born 1789), a pupil of Michael Haydn, 
met with success as a composer of choral and chamber music, 
His tall, lank, old-fashioned, stiff-necked appearance and bushy- 
brown hair may be remembered by those who attended those 
annual performances of Haydn’s and other oratorios, already 
mentioned, of which, in his capacity of Vice-Court-Kapell- 
meister, he was the conductor. 


( Zo be continued.) 








Reviews. 


VOCAL. 


“ Bird raptures,” a setting of some verses of Christina G. Rossetti 
by Moir Clark (Stanley Lucas & Co.), is a song of exceptional merit, 
requiring the services not only of an intelligent vocalist but also of a 
fair pianist for the proper rendering of an accompaniment which here 
plays an important part, and contains several original and charming 
effects. “Daffodils” by Ethel May Clifton, and “ Last night” by 
Algernon Ashton are both written with some musical feeling, 
but without striking features. ‘First primrose of Spring” melody, 
arranged by Mary Maynard (all same publishers), borders close 
upon the music-hall style, when the music-hall condescends to 
sentiment. 

From Edwin Ashdown we receive “ Let me worship thee,” a 
moderately effective treatment by Fred. H. Cowen of words from 
Bailey’s well-known “Festus”; and “ Distant yet” and “At the 
golden gate,” two well written but somewhat conventional songs by 
Seymour Smith. In the first of these the omission of a sharp to A 
on page 4, is likely to baulk the singer. “David’s lament” by W. B. 
Chinner (same publishers), is a song of more ambitious character. 
The music descriptive of certain incidents connected with the death 
of Absalom is well constructed though not very dramatic. 

Novello, Ewer, & Co. send “A dream of long ago” and “A 
cradle song,” two songs by S. T. Musgrave, both of which are 
effective and vocal. 

“T come to thee” by Lord Henry Somerset, and “ For me dear 
love!” by Chatles Pastor Cooper (both B. Hollis), are fairly entitled 
to hold their own among drawing-room songs. 
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Under the title of the “The Convent Bells” (Hutchings & Co.), 
Mr. Gustav Ernest has written a cantata founded upon a weak, and not 
always intelligible libretto, which, however, furnishes opportunity for 
some pleasing music. The subject of mermaids and their picturesque 
surroundings, always a favourite one with composers, is musically 
illustrated in various soli and concerted pieces, all of a more or less 
graceful character; and there is also introduced an ‘“ Ave Maria” 
which is. effective not only by way of contrast, but also by reason of 
its intrinsic merit. Evidences of fancy and musicianly feeling are 
apparent in many parts of this cantata, which is short, and will prove 
acceptable to choral societies and similiar bodies. Also received two 
well-written part songs, “ Britain’s Glory” by Harvey Lohr (Novello, 
Ewer & Co.), and “Sing, O Heavens,” festival anthem, by Charles 
Darnton (J. Curwen & Sons). 


INSTRUMENTAL. 


Amid the sham antiques so abundantly supplied of late from our 
musical Wardour Street, Mr. Oscar Beringer comes forward with 
something genuine in the shape of a transcription for the piano- 
forte of “Pastorale and Allegro,” by Pietro Nardini (B. 1722, 
D. 1793), a little piece possessing considerable charm as well as 
interest. From the same publishers (Stanley Lucas & Co.) we have 
received “ Banva,” four sketches for pianoforte duet, by Moir Clark, 
admirably written, and marked by an originality which will recommend 
them to pianists of culture. 


Edwin Ashdown sends “ Madge,” by Michael Watson, a little 
rustic dance in jig time for pianoforte solo; a simple thing enough, 
but so fresh and spontaneous that it is sure to find favour. Equal 
praise, and of the same kind, may be accorded to “ Daisy-time,” an 
“idyll” for four hands, by the same composer. “ Fifty finger inven- 
tions for the pianoforte,” by Dr. Edwin M. Lott, will be found a useful 
elementary work. All keys are dealt with in these little exercises, 
which are tuneful and well devised in other respects for the attain- 
ment of various educational objects. 


For the organ we receive from Edwin. Ashdown a transcription, 
the first of a series of twelve, by Dr. Wm. Spark, of Schubert’s 
song, “The Echo;” and from the London Music Publishing 
Co. a spirited “ Triumphal March,” in F major, by Charles Hoby. 








Occasional Hotes. 


SIR GEORGE MACFARREN presided at the twelfth public annual 
meeting of the Sunday Society, and made some very sensible 
remarks on the intellectual and moral uses to which the day of 
rest. might be put without in the least interfering with its 
sanctity. Finally he expressed a hope “that soon Sunday 
musical performances would be arranged in London, an inno- 
vation that he would do all in his power to promote.” An 
innovation advocated by so eminently conservative a man as 
Sir George Macfarren has, we should say, many chances in its 
favour, and as a matter of principle it is almost impossible to 
offer any reasonable objection to it. Before however putting 
in the thin end of the wedge, the members of the Sunday 
Society and their sympathisers should for a moment pause and 
consider what they are really promoting. Sunday concerts 
once granted, Sunday performances at theatres would follow 
as a matter of course, and this would involve the uninterrupted 
employment of a number of hard-working artists, singers, 
players, supers, scene-shifters, to say nothing of the unfortunate 
critics, to whom at present the law secures at least one day of 
enforced rest. Considering the incessant wear and tear of 
modern life, it may at least be asked whether a day spent 
quietly at home, or even at the public-house, is not upon the 
whole preferable to the continued grind of the machine which 
sooner or later must destroy eyen the strongest constitution. 





Some interesting particulars of the musical celebration con- 
nected with the recent visit of the Czar to the Cossacks are 
furnished by the correspondent of a daily paper :—*“ The Cal- 
muck clergy,” he writes, “ headed by their Grand Lama, were 
dressed in gorgeous Asiatic and nondescript dresses of 
every possible brilliant colour. They received their Imperial 
Majesties at the door of a large £zbitka (tent), and conducted 
them to witness the performance of their curious rites. The 
service was accompanied by the most cacophonous music that 
I ever heard, chiefly performed upon straight silver trumpets, 
each from ten to twelve feet long, remarkably like a fog-horn,and 
producing sounds similar tothose of that usefulinstrument. The 
rest of the ecclesiastical orchestra was furnished with whistles, 
shells, big drums, and Chinese gongs. At the conclusion of 
the ceremony, when their Imperial Majesties drove away, 
escorted by a mounted band of Calmuck women sitting astride 
their horses like men, there was a hideous parting flourish on 
these wonderful instruments, enthusiastically rendered.” 


In an article headed “A Piano Boom” the Virginia 
Enterprise makes some curious revelations as to the inter- 
connection between “ beef-cattle” and the pianoforte. Our 
contemporary writes :—A curious result of the boom in beef- 
cattle is that all Mason Valley is becoming filled up with 
pianos. Every house has a piano and in some houses there 
are two, one for the kitchen and another for the parlour. A 
man who came in from that section yesterday, having gone 
over there to look after a small lot of beef-cattle, says that he 
came near not getting to Hawthorne in time for the train on 
account of being delayed at the house of the rancher with 
whom he was stopping. The woman of the house hammered 
out several tunes for him in the parlour while he was supposed 
to be waiting for his supper. When she got through he was 
still obliged to wait nearly an hour because the helps were 
having a concert in the kitchen. 


Amongst the pictures of the Sa/on which deal with 
musical subjects, there is one representing, according to the 
title, “the first symptoms of deafness in Beethoven.” How 
deafness and its first symptoms can be pictorially delineated is 
not easy to conceive, but it is conceivable. The master, for 
example, might be shown holding his hand to his ear, and 
listening intently to a bird in the boughs, or to a fiddler on the 
village-green. M. Lix, the painter, has chosen a different 
method, viz., the allegorical. In the foreground of his canvas 
he gives us what is said to be a very good portrait of Beet- 
hoven, and behind him is seen the ample form of a female, 
draped in dolorous veils of sable. Whether this corpulent 
person is meant for the Muse or for deafness personified, the 
spectator is expected to find out for himself. “An Allegory- 
rebus” of this kind, remarks M. Camille Le Senne, “ will never 
be intelligible to the French public”; nor to the English either, 
we add, with a cordial prayer that the walls of English exhibi- 
tions will be spared the visitation of this absurd daub. 


Signor Martini, an Italian musician, more remarkable for 
valour than for its better part, discretion, has undertaken to 
reset the libretto of Mozart's Nozze, dt Figaro, and his pro- 
duction has been brought out at the Pezzana Theatre of 
Milan with some success. The most appreciated pieces seem 
to have been the overture, a “ trio of sneezes,” and the finale 
of the second act, taking the form of a valse, both sung and 
danced. According to // Secolo the work is full of sneezes, 
kisses, valses, and ¢rombonate. A hearty bray would be even 
more characteristic than all these of the intellectual standard 
of the author and of those persons who applauded his trio 
and his valse, 
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ICHTER CONCERTS.—SIXTH CONCERT. ST. JAMES’S 
HALL, MONDAY NEXT, June 13, at Eight. Programme :—Symphony 
in-G, ‘The Military” (Haydn); ‘‘Scherzo Capriccioso” (Dvorak); ‘* Char- 
freitags-zauber, from ‘‘ Parsifal ” (Wagner); Rhapsody (Liszt); and Symphony, 
No. 5, in F (F. H. Cowen) (first performance in London). 


RICHTER CONCERTS.—ST. JAMES’S HALL.—SIXTH 

CONCERT, MONDAY NEXT, at Eight. Dr. HANS RICHTER, 
Conductor; Herr Ernst Schiever, Leader; Mr. Theodore Frantzen, Chorus 
Director. Orchestra of 100 Performers. Tickets, 15s., 10s. 6d., 5s., and 2s. 6d., 
at Austin’s, St. James’s Hall; and usual Agents.—N. Vert, 6, Cork Street, W. 


THE SHINNER QUARTET.—Miss Emily Shinner (first violin), 
Miss Lucy Riley (second violin), Miss Cecilia Gates (viola), and Miss 
Florence Hemmings (violoncello), will give a CONCERT of CHAMBER MUSIC 
at PORTMAN ROOMS, MONDAY NEXT, June 13, at 8.30. Vocalist, Mrs. 
Hutchinson. Tickets 7s. 6d., 3s., and Is., at usual Agents.—N. Vert, 6, Cork 
Street, W. 








IGNORA MILA KUPFER-BERGER (Prima Donna Dramatica, 
of the Teatro Real, Madrid, &c.) will début as AIDA, on MONDAY 
NEXT.—ROYAL ITALIAN OPERA, DRURY LANE. 


O16N ORINA GUERRINA FABBRI (Leading Contralto of the 
Teatro Real, Madrid, &c.) will début as AMNERIS, on MONDAY NEXT, 
in AIDA.—ROYAL ITALIAN OPERA, DRURY LANE. 


SIGNOR PANDOLFINI will appear in his original character of 
AMONASRO, in AIDA, on MONDAY NEXT.—ROYAL ITALIAN 
OPERA, DRURY LANE. 


G1Gn OR NAVARRINI (Principal Basso of the Scala, Milan) will 

début as RAMFIS, in AIDA, on MONDAY NEXT. Signori Miranda 
and Parisotti will’ début in ‘‘ Aida,” on Monday next.—ROYAL ITALIAN 
OPERA, DRURY: LANE. : 














R. JOHN THOMAS (Harpist to Her Majesty the Queen) has 
the honour to announce that he will givea GRAND WELSH JUBILEE 
CONCERT, at St. James’s Hall, on Tuesday Evening, June 14, at Eight o'clock, 
assisted by the most eminent artists.’ Harp Solos, Harp Duets, Songs with Harp 
accompaniment. A WELSH CHCIR OF 350 VOICES will sing Welsh 
melodies, and also a Jubilee Chorus, ‘‘ Cambria’s Homage to oar Empress-Queen,” 
composed by Mr. Thomas expressly for the occasion, accompanied by A BAND 
OF 25 HARPS. Vocalists—Madame Edith Wynne, Miss Mary Davies, Miss 
Beata Francis, Miss Hilda Wilson, Miss Eleanor Rees, Mr. Hirwen Jones, Mr. 
Dyved Lewys, Mr. Maldwyn Humphreys, Mr. James Sauvage, Mr. Lucas Williams, 
Mr. Dan Price, and Mr, Edward Owen. Harps—Mr. John Thomas and Mr. 
T. H, Wright. Band of Harps—Miss Adelaide Arnold, Miss Lucretia Arnold, 
Miss Ida Audain, Miss Edith Brand, Miss Florence Chaplin, Miss Fanny Davies, 
Miss Mary Davies, Miss Emily Dixon, Miss Nellie Gunston, Miss Gwyneth 
James, Miss Margaret Hingston, Miss Frances Howell, Miss Edith Jones, Miss 
Lucy Leach, Miss Rachel Phelps, Miss M. Pocock, Miss S. Thorpe,. Miss Viola 
Trust, Mrs. Thomas Finer, Mrs. Hitchcock, Mrs. John Williams, Mrs. John 
Thomas, Master Edward Williams, Master Frederick Barker, and Mr. T. H. 
Wright. Conductor—Mr. John Thomas. Sofa Stalls, One Guinea; Reserved 
Seats, 10s, 6d. ; Balcony (unreserved), 5s. ; Area, 3s.; Gallery, 1s. To be had 
at Austin’s Ticket Office, St. James’s Hall, Piccadilly ; the usual Agents ; and of 
Mr. John Thomas, 53, Welbeck Street, W. 


N R. JOSEPH WIENIAWSKI will give an AFTERNOON CON- 

CERT at St. James’s Hall on Thursday next, June 16, at 3 o'clock, when 
he will be assisted by Madame Norman-Neruda, Signor Piatti, and Mdlle, Jane 
de Vigne (of Her Majesty’s Opera). ‘Tickets, 10s, 6d., 3s., and Is., at Austin’s 
and usual Agents.—N. Vert, 6, Cork Street, W. nny 


DLLE. CLOTILDE KLEEBERG’S SECOND PIANOFORTE 
i RECITAL, PRINCES’ HALL, FRIDAY AFTERNOON, JUNE 1, at 
Three. Stalls, 10s, 6d., balcony, 3s., admission, Is. Of the usual Agents, and 
at the Hall.—N. Vert, 6, Cork Street, W. : food 


OYAL COLLEGE OF MUSIC.-—-Opera.—Savoy Theatre.—: 

Weber’s Opera, DER FREISCHUTZ, will be performed at -the Savoy 

Theatre, Strand (by kind permission of R, D’Oyly Carte, Esq.), on Monday, 
June 27, at 3 o’clock p:m. 

Principals, Chorus, and Orchestra by Pupils of the College. 

The piece produced under the direction of Mrs, Kendal. 

Conductor, C. V. Stanford, Mus. Doc. ‘ 

His Royal Highness the Prince of Wales, K.G., President of the College, and 
Her Royal Highness the Princess of Wales have signified their intention of being 
present. ; 

Tickets to be obtained of the Registrar, at the College, Kensington Gore ; 
Mitchell’s Royal Library, 33, Old Bond Street ; Chappell & Co., 50, New Bond 
Street, and 15, Poultry ; of the usual Agents; and at the Savoy Theatre. 


H IS GRACE THE DUKE OF ABERCORN has kindly con- 
sented to become the President of the.‘ Gustav Ernest Choir,” which, under 
the old name of ‘‘ London Choral Union,” has been in existence since Dec., 1885. 
RURY LANE.—CARL ROSA OPERA COMPANY.— 
Last Morning Performance TO-DAY, at Two o’clock, LOHENGRIN 

(last time). 


AST NIGHT of the CARL ROSA OPERA COMPANY at 
DRURY LANE.—To-night (Saturday), MIGNON. Popular prices. 


OYAL ITALIAN OPERA, DRURY LANE.—Mr. Augustus 
Harris has the honour to announce that the Italian Opera Season will be 
inaugurated on MONDAY NEXT, com 13, at 8.30 precisely. Verdi’s grand 
opera, AIDA, 
sis Will be presented, with the following powerful! cast : 
AIDA, Signora MILA KUPFER-BERGER. 
AMNERIS, Signorina GUERRINA FABBRI. 
AMONASRO, Signor PANDOLFINI. 
RAMFIS, Signor NAVARRINI, 
IL RE, Signor MIRANDA. 


























jf ONSIEUR JEAN DE RESZKE (Principal Tenor, Grand 
Opera, Paris) will début as RADAMES, in AIDA, on MONDAY NEXT, 
—ROYAL ITALIAN OPERA, DRURY LANE. 
ADA MONDAY NEXT, June 13.—Orchestra of 77, selected 
from the leading instrumentalists of London. Director of the Music and ° 
Conductor, Signor Luigi Mancinelli. Chorus of 90, consisting of the celebrated 
Carl Rosa Opera Chorus and the renowned chorus from the Teatro Real, Madrid. 
Stage Band of 36. Grand Afise-en-Scéne, Ballet by Madame Katti Lanner. 
‘* Aida,” Monday next, commencing at 8.30 precisely—-ROYAL ITALIAN 
OPERA, DRURY LANE. 


RAVIATA at the ROYAL ITALIAN OPERA, DRURY LANE, 
TUESDAY NEXT. Début of Madame Nordica; Signor Del Puente, 
Signor Paroli, and début of Signor De Lucia. 


IGOLETTO at the ROYAL ITALIAN OPERA, DRURY 

LANE, WEDNESDAY NEXT, June 15. Début of Signorina Fanny 

Toresella ; Signor Fabbri, Signor Paroli, début of Signor Battistini and Signor 
Runcio. 


NORMA, at the ROYAL ITALIAN OPERA, DRURY LANE, 
THURSDAY NEXT, June 16. Début of ae, ra Borelli, Mdlle. Marie 
Engle, Signor Paroli, Signor Navarrini, and Signor Runcio. 


| ae at the ROYAL ITALIAN OPERA, DRURY 

LANE, FRIDAY, June 17. Signora Mila Kupfer-Berger, Mdlle. Tremelli. 
Début of Monsieur Edouard De Reszke, Signor Battistini, Signor Navarrini, and 
Monsieur Jean De Reszke. 


ON GIOVANNI, at the ROYAL ITALIAN OPERA, DRURY . 
LANE, SATURDAY, JUNE 18. Signorina Medea Borelli, Madame 
Lillian Nordica, and Madame Minnie Hauk; Signor De Lucia, Monsieur Edouard 




















- de Reszke, Signor Ciampi, Signor Miranda, and Monsieur Victor Maurel (his first 


appearance at this theatre). 


OYAL ITALIAN OPERA, DRURY LANE.—Boxes, grand tier 

(for four persons), five guineas ; double boxes (for ten persons), ten guineas : 

first tier boxes, three guineas; stalls, one guinea ; grand circle (first two rows), 

12s, 6d. ; other rows, 10s. ; first circle (first two rows), 7s. 6d. ; other rows, 6s, ; 

balcony, 4s. ; early door; 5s. ; gallery, 2s. 6d.; upper gallery, 1s. Evening dress 
indispensable to all reserved parts of the house.—Box-office open ten to five. 


fen ors CHEAP EDITION OF COMPLETE OPERAS. 
Edited by TrTo PAGLIARDINI. Elegant volumes, with Portrait and Bio- 
graphical and Critical Sketch of the Composer. New and Special Edition for the 
United Kingdom, the British Colonies, and the United States of America. The 

best, cheapest, and most complete in the world. 
52 Operas for Voice and Piano (Italian words), from 2s. 6d. to 5s. net ; and 


the same for Piano Solo, .1s. net. Catalogues post free. 
RICORDI, 265, REGENT STREET, W. 


A Real Success. 
TOSTI’S NEW ENGLISH SONG. 


At THE CONVENT GATE. Words by WrEaTHERLy. 











T THE CONVENT GATE. Music by Tost. 
Published in four keys. 
RICORDI’S NEW WALTZ. 
HE LADY FOLKESTONE WALTZ. By A. Romi. Piano 


Solo, net 2s. Illustrated with a Portrait of the Viscountess Folkestone. 
RICORDI, 265, REGENT STREET, W. ™ 








MESSAGGERO, Signor PARISOTTI, 
AND 
RADAMES, Monsieur JEAN DE RESZKE. 
Director of the Music and Conductor, Signor Luigi Mancinelli. 
The performance will be preceded by the National Anthem, 


————_. 





Just Published. 
eke POPULAR ENGLISH SONGS. By Tosti. An elegant 
Volume in 4to., with a Portrait of the celebrated Composer—containing, 
‘< For ever and for ever,” ‘‘ That day,” ‘‘ Let it be soon,” ‘‘ Ask me no more,” 
and ‘* Help me to pray.” Paper, 4s. net ; bound, 6s. net. Published in three keys, 
RICORDL, 265, REGENT STREET, W, 
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JUST PUBLISHED. 
Twenty-four Studies for the Pianoforte. 


BY 
GIACOMO FERRARIS. 
IN TWO BOOKS, PRICE 5s. EACH. 





‘* We have no hesitation in calling this a superior work. Conspicuous 
mastery of form and fertility of invention. Accomplished pianists will find 
much admirable material for practice, both in expression and execution, and the 
work is well worthy of the attention of teachers and students generally.” — Review. 





a nd 


C. JEFFERYS, 67, BERNERS STREET, W. 





EVERY ONE SHOULD TRY. 


7 These Pens are 
simply _ perfection 
for those persons 
who write rapidly. 
It is almost im- 
possible to make 
them stick in the 
paper, spurt, or 
blot, and they do 
not require dip- 
ping nearly so of- 
ten as other Pens. 





Price 1s. per Box, or 3s. per Gross. 
SOLD BY ALL STATIONERS, 
WHOLESALE—HOLBORN VIADUCT, LONDON. 


A BLESSING IN EVERY FAMILY: 


HOLLOWAY’S PILLS AND OINTMENT. 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 


and are pronounced the best medicines for family use. Tens of thousands of written testimonials 
bear witness to their marvellous curative properties. They are acknowledged by the whole 
civilised world to be the greatest efficacy in every form of disease. 
Sold by all Chemists and Patent Medicine Vendors. 








Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice gratis, at the above address, daily, between the hours of 11 and 4, or by letter. 





BROWN’S BRONCHIAL TROCHES. 


Public Speakers and Singers 


Can use ‘‘Brown’s Bronchial Troches” as freely as requisite, containing 
nothing that can injure the system. They are invaluable in allaying the 
hoarseness and irritation incident to vocal exertion, effectually Clearing and 
Strengthening the Voice. 

‘* They seem to act specially on the organs of the voice, and produce a clear 
nunciation.” —MARIE ROZE-MAPLESON. 

Ask for and obtain only ‘‘ Brown’s Bronchial Troches.” Sold everywhere, 
at Is, 14d. a box. 








NoTICE TO ADVERTISERS.—Advertisements should be sent not later 

' than 5 Oclock on Wednesdays, to the Office, at Messrs. 
A. S. MALLETT, ALLEN & Co.’s, 68 & 70, Wardour Street, 
London, W. Telephone No.3849. Telegraphic address: “ASMAL,” 
London, 


NOTICE TO SUBSCRIBERS.— Zhe Subscription to THE MusicaL WorLpD 
is now reduced to 175. 6d. per annum (payable in advance), 


All business communications to be addressed to the Manager of 
THE Musical WORLD. 


All communications in reference to the literary part of the paper to be 
addressed to the Editor, who cannot undertake to return rejected 
MSS. unless accompanied by a stamped directed envelope. 





THE MUSICAL WORLD is on sale at MERRYDEW’S Library, 
Boulogne-sur- Mer. 





Next week's Portrait will be 
MR. WILLIAM NICHOLL. 


Che Musical Clorld. 


18387 





LONDON, SATURDAY, JUNE 


ai, 








Our Portrait. 


MR. AUGUSTUS HARRIS. 


WHEN Croesus, the king of Lydia, prepared for his death 


| struggle with the conquering Persians, he sent ambassadors 





| 
| 


to the Oracle of Delphi, who brought back the following 
ambiguous reply: “If Croesus crosses the river Halys he 
will destroy a mighty empire.” Which of the two empires 
was to be destroyed the prudent Pythia refrained from 
adding, as Croesus found out when it was too late. Without 
assuming oracular airs we are prepared to state that Mr. 
Harris’s Italian season at Drury Lane will explode a wide- 
spread prejudice. Whether that prejudice is to the effect 
that Italian opera is altogether a dead thing, or that with 
enterprise and intelligent management it may still be made 
to pay, we leave it for our readers to prognosticate. Certain 
it is that if Mr. Harris cannot succeed in the Herculean task 
of breaking the evil spell, then no one else can. How care- 
fully he has equipped himself for the task by gathering 
competent forces and placing a competent leader at their 
head, we have already stated, and it only remains to: say, 
that if fortune favours the brave she must be more than 
proverbially fickle if she fails to extend her aid to this bold 
champion of an apparently hopeless cause. 

To proclaim the valiant deeds of Mr. Augustus Harris 
in pantomimic and other fields of action would be carrying 
coal to Newcastle, or to keep in the classic regions upon 
which somehow we have intruded, owls to Athens. His 
fame is spread over the breadth of the land; the glories of 
the Drury Lane pantomime and of the Drury Lane spectacular 
drama have reached every city and every hamlet of these 
islands, with the exception only of Glasgow, where, as Mr. 
Harris himself relates with infinite gusto, he was once blandly 
asked by a local dignitary whether “he liked the theatre ?” 
“ Such is fame,” the great Augustus must have said to himself 
in that trying situation. But this is altogether an exception. 
Everyone in London is aware that he knows how to put a 
piece with or without music upon the stage in a gorgeous, 
and what is more, in an intelligent manner. But everyone 
is possibly not aware that his antecedents, even his pre- 
natal antecedents, eminently fit him for the task of dealing 
with Italian opera. It is for this reason that we have asked 
Mr. Harris to give us a brief history of his connection with 
that form of art. His courteous reply to our demand, em- 
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bodied in the following autobiographical sketch, we, have 
much pleasure in laying before our readers. Mr. Harris 
writes :— 

“ My father was born in Naples, where his mother (whose 
stage name was Madame Feron, the celebrated prima donna) 
was fulfilling an engagement. He was associated with the 
operas given at the Princess’s Theatre, when Marie Tilon 
made a great success. He went to Her Majesty’s as stage- 
manager during the time that Mario, Grisi, and others were 
there, and migrated with them to Covent Garden, where 
he was stage-manager, until he died in 1873, after holding 
the position for something like thirty years. He was sent 
for by the Emperor of Russia to reconstruct Italian opera 
in St. Petersburg and Moscow, and also he is well remem- 
bered in Madrid, where the other day I was taken for him. 
The grand production of the A/ricaine he got up there is 
still fresh in their minds. He also was for several years 
stage-manager of the Italian opera in Paris during the time 
that Covent Garden did not require his services; also at 
Barcelona and other places he produced some big operas. 
All my life I have been, as I may say, suckled and weaned, 
and fed and nourished as long as I can remember on opera. 
How I was allowed as a child, until my father died, to go 
behind the scenes night after night, and as it were lived in 
the theatre whenever I was not at school, is a thing I do not 
quite understand. However, it was at Covent Garden that 
I picked up a great deal of what I know. When I went to 
Hanover, in 1869, Pauline Lucca got from the Minister of 
the Interior in Berlin, or whatever he is called, my admission 
into the opera house in Hanover, which at that time was 
magnificently managed, the late king having spent large 
sums, and there I took the opportunity of seeing operas ‘done 
very creditably to say the least of it. The mise-en-scéne was 
in some instances equal to that at Covent Garden, notably, 
in Lohengrin. It was there I first saw Lohengrin on the 
famous gala night when the Empcror and Bismarck, after 
the Prusso-Austrian war, came in state to Hanover, the 
peopie’ not quite knowing how to receive them. 

“When my father died I was in business, but I considered 
that it would be better to try and follow in his footsteps, as 
I thought perhaps there might be an opening, operatic stage- 
managers not being very plentiful. I got an engagement 
with Mapleson. For three years I was with him, and 
worked very hard to make the operas go a little better than 
they had been done before in the provinces. To my dismay, 
however, when I came to London, in consequence of the 
feud which had previously existed between my father and 
Sir Michael Costa, resulting in Sir Michael leaving Covent 
Garden, he objected to my being stage-manager, and I 
therefore had very little opportunity at Drury Lane of 
exerting my energies. However, after a time, Mapleson 
went to America, and I took to the dramatic stage, and 
ultimately found myself once more at Drury Lane the 
master of all I surveyed. Now, after eight years, I am 
going to have a turn at Italian Opera myself. If it is dead 
as many assert, I mean to bury it decently; if it can be 
revived, I mean to give it a new lease of life,” 





Opera. 


ITALIAN OPERA. 

Whether it was mere coincidence, or the result of set purpose, the 
fact remains significant, that our two Italian Operas, at Covent Garden 
and at Her Majesty’s Theatre, had selected Lucia di Lammermoor 
for performance on Saturday night. That work contains one master- 
piece of concerted writing unsurpassed, and perhaps unequalled, by 
any other composer—we mean, of course, the great sestet in the 
third act, vociferously encored at both houses on Saturday ; but, 
apart from from this and other detached beauties, Donizetti’s opera does 
not represent a very high level of dramatic art, and to that level it 
would seem to be the opinion of our managers that the intellect of 
the English operatic public is still confined, provided always that an 
efficient set of artists, with one or two “stars” among their number, 
gives some interest to the well-worn theme. Signor Lago’s calcula- 
tion to that effect was well borne out by a crowded audience at 
Covent Garden, which applauded Madame Albani in “ Regnava nel 
silenzio” and in the “mad scene,” and was scarcely less appreciative 
of the fine voice and the noble style of the acting which distinguish 
Signor Gayarrt among contemporary tenors. Signor Devoyod, as 
Henry Ashton, the wicked brother, completed an efficient trio ; and 
Signor Bevignani conducted a very fair all-round performance. 

Mr. Mapleson’s opening night at Her Majesty’s Theatre presented 
a less auspicious appearance. In spite of reduced prices, the cheaper 
parts of the house were nearly empty, and the stall and boxes pre- 
sented many of those /acuno almost as disspiriting to the artists on 
the stage as to the manager. In spite of these drawbacks, the per- 
formance was distinctly above the average, the aforesaid sestet more 
especially being sung with an accuracy and verve which fully 
accounted for the applause it elicited. The cast included one new- 
comer, and, for a wonder, that new-comer, although quite unknown to 
fame in England, proved to be a distinct acquisition to our operatic 
stage. Mdlle. Broch hails from Vienna, and is a pupil of Madame 
Marchesi; but her laurels have been earned in Italy, and she is 
also much appreciated in Paris. Her voice is of the genuine soprano 
leggiero type, flexible rather than sonorous, but by no means without 
sympathetic qualities, and, what is rarer still, always in perfect tune. 
The scales, chromatic and diatonic, and the plentiful foriture with which 
the “mad scene ” is studded, were given with the unfailing accuracy 
which alone can make these meaningless embellishments tolerable. 
In addition to this, Mdlle. Broch proved herself to be an actress of 
more than ordinary intelligence, who actually succeeded in making a 
new effect in the hackneyed part of Lucia. We are speaking of the 
scene in which the unfortunate bride of Lammermoor is forced by 
her brother to sign the marriage contract with her hated suitor. It 
was here that Mdlle. Broch, with a fine dramatic instinct, indicated 
the symptoms of incipient madness by assuming that vacant smile 
which af.erwards she uses in the mad scene proper with tragic effect. 
Prime donne generally are too much engrossed with their vocal fire- 
works to take any heed of dramatic meaning, and an exception to the 
rule is therefore deserving of special and honourable mention. 
Signor Caylus was seen to great advantage as Edgardo, and Signor 
De Anna made an impressive and vocally almost overpowering Henry 
Ashton. On Tuesday night Signor Oxilia made his début in Faust 
and proved himself possessed of an agreeable voice, although little of 
an actor, and Signor Abramoff, another newcomer, made a fairly 
good Mephistopheles. More welcome than either to the numerous 
audience was the reappearance of Madame ‘Trebelli, whose voice and 
whose acting defied the influence of time, being as fresh and 
vigorous as ever. 





ENGLISH OPERA. 


The Carl Rosa season at Drury Lane comes to a close to-day 
(Saturday) with performances of Lohengrin in the morning, and of 
Mignon in the evening. Whatever the financial results of the season 
may be, its artistic record cannot be called altogether satisfactory, if 
the meaning of the words English Opera is considered in its true 
light. We are the last to advocate narrow minded nationalism in 
matters of art, but we must think it at least strange that of all the 
operas of English growth which. Mr. Rosa has commissioned and 
produced, only Zsmeralda was thought worthy of a temporary revival, 
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To induce a composer to devote a year or more to a work of this class, 
and afterwards to drop that work, in common parlance, like a hot 
potato, long before our conservative and deliberate public has had 
time to make proper acquaintance with it, is a mode of encouraging 
native talent for which the intelligent manager has no doubt his 
reason, but which is not easily comprehensible to the outsider. The 
excellence performance of Lohengrin is the one bright point by which 
the season of 1887 will be remembered. The less said of Wordisa 
the better. 








Concerts. 


MR. HALLE’S CHAMBER MUSIC CONCERTS. 


At Mr. Charles Hallé’s third Chamber Music Concert Schumann’s 
String Quartet in F, Op. 41, No. 2, was performed by Madame 
Norman-Neruda, in conjunction with MM. Ries, Straus, and Piatti. 
Brahms’s new Violoncello Sonata in F, Op. 99, already commented 
upon on its first performance by MM. Max Pauer and Robert 
Hausmann, was played by MM. Hallé and Piatti. Mr. Hallé 
rendered Chopin’s Berceuse with appropriate delicacy, and Karl 
Nawratil’s Pianoforte Quintet in D, Op. 16, executed by the above- 
named five artists, concluded the concert. Beyond its being written 
in a fluent and musicianly style in the orthodox form, not much can 
be said in favour of this work, it being full of reminiscences and 
destitute of any distinct individuality. Mr. Santley added a couple 
of Lieder by Schumann, and Handel’s aria, “ Del minacciar del 
vento,” in the florid style. 





ROYAL COLLEGE OF MUSIC. 


Although the last Students’ Concert of the Royal College of Music 
brought forward no novelty, the pieces included in the programme 
were on the whole of more or less acknowledged classical value, such 
as Schubert’s Pianoforte Sonata in A minor, Op. 42, finely. played by 
Miss Annie Grimson, whilst the execution of Spohr’s Allegro Vivace 
in E flat, for harp and violin, from Op. 114, by Miss Dixon and Miss 
Donkersley was scarcely as satisfactory, the performance being further 
unsettled by the unfortunate "breaking of a harp-string. On the other 
hand, the by this time favourably known association of quartettists, 
Messrs. Sutcliffe, S. Blagrove, Kreuz, and Squire, again shone to great 
advantage in Beethoven’s beautiful String Quartet in F, Op. 18, No. 1. 
Miss Polyxena Fletcher likewise exhibited a brilliant execution and 
the requisite power in the rendering of Liszt’s Etude in F. Vocal 
pieces were added by Miss Elvidge, Miss Clarke, and Mr. Coleby. 


TRINITY COLLEGE. 


Notwithstanding the indescribably bad weather of Thursday last 
week, a numerous audience assembled at Princes’ Hall to listen to 
the Trinity College students’ orchestral concert. The occasion 
brought into display a fair and promising amount of talent ; notably 
amongst the vocalists. These were Misses Milner, G. Gooch, Bowley, 
and Messrs. Wilkinson and Swinford, who each gave evidence of 
being well taught, and should therefore receive every encouragement 
to further pursue their studies with a view to acquiring colour and 
expression. Turning our attention to the instrumentalists, Mr. W. A. 
Robins (exhibitioner) may be creditably mentioned for his violin 
playing of the Andante and Allegro from Mendelssohn’s Concerto ; 
whilst special commendation must also be awarded Miss Goldhawk 
and Miss Blanche St. Clair, the latter for her rendering of the Allegro 
from Beethoven’s Pianoforte Concerto in E flat, Op. 47. This was 
an ambitious attempt, depending as it does upon the intellect of the 
player no less than upon her executive ability, and although several 
shortcomings were noticeable, an intelligent interpretation may be 
recorded. ._ The orchestral pieces, which comprised Overture in C 
minor (Bradbury Turner), Andante by Swinford (student), Move- 
ment from a Suite by Corder, and Overture to Za Sirdne, formed 
not the least interesting portion of the programme. The efficient 
revision of the performance tends to show that care and discretion 
had hos exercised before allowing the students to exhibit their powers 
jn public, 





RICHTER CONCERTS. 


The fifth Richter Concert of the present season opened with a 
brilliant execution of Berlioz’s clear and pleasing, if not very profound 
overture to “Benvenuto Cellini;” and Dvorak’s beautiful “ Symphonic 
Variations,” already commented upon on the occasion of their first 
performance, were repeated by desire. The programme likewise 
included Liszt’s symphonic poem, “ Hungaria,” which, although con- 
taining much interesting matter, and many captivating orchestral 
effects, met with only partial favour. The violin obbligato, both in 
this and Dvorak’s variations, was rendered in an expressive manner 
by the leader of the band, Mr. E. Schiever. A new symphony in F, 
No. 2, by C. Hubert H. Parry, opens well, and contains many 
passages of real beauty, notably the second subject in the first move- 
ment, with much that seems somewhat purposeless and diffuse, at 
least at a first hearing. The scherzo, on the other hand, with a 
finely contrasted trio, is clearly marked, both in rhythm and outline, 
forming, with the elegantly-melodious and well-developed andante, — 
which is intersected by an episode of an impassioned character, two 
most attractive movements. It is a pity that this symphony could 
not, like Brahms’s new violin sonata, conclude with an andante ; for, 
in the finale, “ Allegro moderato,” the composer had little more to 
say, and an appreciable weakness in the total effect was the natural 
result. Mr. Santley sang Sachs’s monologue, from Die Meister- 
singer, and “O du mein holder Abendstern,” from Zannhduser, 
with good expression. 


M. SAINT-SAENS’S PIANOFORTE RECITAL. 


The second of M. Saint-Saéns’s pianoforte recitals took place at St. 
James’s Hall. We use the term “ pianoforte recitals” in accordance 
with the programme, although, considering the nature of the enter- 
tainment, it was a decided misnomer. With a modesty perhaps 
unique in the history of a virtuoso, the great French artist effaced 
himself and the pianoforte in favour of three of his countrymen, MM. 
Turban, Taffanel, and Gillet, all three consummate masters of their 
respective instruments, the clarinet, the flute, and the obve. These 
instruments, like their congeners of the wood-wind family and the 
more sonorous brass, had for a long time disappeared from our con- 
cert platforms in their solo capacity ; but of late important steps have 
been taken towards their rehabilitation. A series of interesting con- 
certs devoted exclusively to this class of music came to a conclusion 
quite recently, and the successful efforts of our own native players, 
Messrs. Horton, Lazarus, Mann, Wotton, and others, were in a 
manner supplemented by those of the three French artists already 
named. In both cases a suitable réfertoire was the chief difficulty. 
M. Taffanel was fortunate enough in his selection of two pieces—a 
romance specially written for the flute by M. Saint-Saéns, and a 
sonata by Bach. M. Turban joined the concert-giver in a duo for 
pianoforte and clarinet by Weber ; M. Gillet played a sonata for oboe 
by Handel ; and the three instruments, in conjunction with the piano- 
forte, rendered a caprice on Danish and Russian airs by M. Saint- 
Saéns ; but these had to be eked out by arrangements of pieces 
originally intended for other instruments, and therefore less well 
adapted to those on which they were given. Thus a valse by Chopin 
produced a somewhat curious effect when transferred to the flute, 
although the beauty of tone and perfection of phrasing displayed by 
M. Taffanel created an absolute sensation. Altogether the three 
artists had every reason to be pleased with the reception they met 
with, all the more as that reception was fully deserved by qualities of 
a high order. From the short pianoforte selection to which M. Saint- 
Saéns limited himself we may single out his own graceful “ Chanson 
Napolitaine,” and two characteristic pieces by Gabriel Fauré. Mr. 
W. Ganz acquitted himself very creditably in the difficult accompani- 
ments which fell to his share. ' 


M. DE PACHMANN’S PIANOFORTE RECITAL. 


The announcement of M. De Pachmann’s first and only appear- 
ance in public this season drew a crowded audience to St. James’s 
Hall on Thursday afternoon last week. The programme, which for 
the cultivated class of musicians and amateurs accustomed to attend 
entertainments of this superior sort, may be fairly called a popular 
one, would not have failed in any case to prove especially attractive. It 
consisted, with one exception, of more or less familiar pieces, including 
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Weber’s Sonata in E minor, Op. 70, Schumann’s Faschingsschwank 
aus Wien, selections from Liszt and Henselt, and, finally, a goodly 
array of compositions by Chopin. The exception referred to was a 
“ Ballade (en forme de variations), Op. 24, of Edvard Grieg, a beau- 
tiful and masterly work, in which a simple and pathetic theme, either 
a northern Volkslied or an original motive strongly tinged with the 
national characteristics, is made the framework of various contrasted 
effects, harmonic and melodic, in a manner peculiarly illustrative of 
the Norwegian composer’s genius. The pianist was in splendid form, 
and his feat of memory, skill, and endurance elicited frequent ap- 
plause, as well as several inconsiderate encores, with one of which he 
was good-natured enough to comply. 


MR. CUSINS’S MORNING CONCERT. 


St. James’s Hall was well filled on Wednesday afternoon for Mr. 
Cusins’s concert. An attractive programme was provided, and consi- 
derably extended by encores, lasting nearly three hours and a half. 
Mr. Cusins played his “Grande Valse de Concert,” Bennett's 
Romance “Geneviéve,” Rubinstein’s Melody in F, and Chopin’s 
great Polonaise in A flat, besides a very charming Romanza for 
violoncello and piano—originally a movement from an unpublished 
Concerto—with Mr. Hegyesi. The concert opened with Sgambati’s 
beautiful Quintet in F minor, played by MM. Cusins, Waldemar Meyer, 
Betjemann, R. Blagrove, and Hegyesi. This composition is pervaded 
with a dreamy tenderness, it is just what should be produced by a 
modern Italian composer whose heart is in his music, but who has ‘not 
lagged behind our age which demands depth of thought and breadth of 
conception. Herr Waldemar Meyer on this occasion made his first 
appearance of the season, and his violin soli were very favourably re- 
ceived. The vocal part of the programme was brilliantly sustained 
by Madame Trebelli, in Gluck’s “Che fard,” followed by a ballad, 
and the Gavotte out of Mignon ; by Mdlle. Nordica, who in Delibes’s 
bolero, “Les Filles de Cadix,” showed great ease and charm of 
voice ; by Messrs. Santley and Shakespeare (instead of Mr. Sims 
Reeves), and Signor Ciampi, and last, but not least, by Mdlle. Elvira 
Gambogi, who made her first appearance in England. This lady 
appears to be an Italian pur sang, her voice is clear and pure, though 
rather thin, and in her art the teaching of the modern Italian school 
at its best may be discovered. Her choice of a new romance by 
Puccini was a very fortunate one, the song had great merits, and 
served well to display Mdlle. Gambogi’s intelligent and expressive 
phrasing and delivery. A too apparent effort somewhat marred her 
otherwise satisfactory rendering of Rode’s air with variations. Mr. 
and Mrs. Kendal gave as a recitation, scenes from Sheridan Knowles’s 
“The Hunchback,” and provoked hearty applause and laughter. 


MADAME PATTI AT THE ALBERT HALL. 


The second appearance of Madame Patti this season, which took 
place under the auspices of Mr. Henry Abbey, the American manager, 
at the Albert Hall on Saturday afternoon was, artistically speaking, 
without much interest, but it presented a novel aspect in so far as the 
large hall was only very imperfectly filled. That the great prima 
donna should have lost her hold upon the public while her voice and 
her vocalisation are as perfect as ever cannot be assumed for a 
moment. The above-named phenomenon must, therefore, be ex- 
plained in a different manner—either the overwhelming flood of 
musical entertainments which marks the jubilee year is beginning to 
show its deleterious effect upon each of these entertainments, or else 
the public is at last getting tired of “Caro nome,” “Ardon gl’incensi” 
from Lucia, and even “ Home, sweet home,” sung again and again 
ad nauseam, even if Madame Patti be the singer. In the latter case 
we should be glad to see a lesson more than once modestly hinted at 
in these columns endorsed by that most powerful of arguments, the 
absence of the public. Madame Patti owes so much to music that it 
is quite time she should do something for music in return, and should 
cease to waste her unrivalled power upon silly trifles. Needless to 
add that the audience at the Albert Hall made up by vociferous lung- 
power what it lacked in numbers, and insisted upon an encore after 
each of Madame Patti’s songs. Other favourite artists—Madame 
Trebelli, who appeared for the first time since her return from 
America, Signor del Puente in the Toreador’s song from Carmen, and 
Miss Nettie Carpenter, the youthful violinist—were also much 











applauded ; and Signor Guille, a new tenor, made a decidedly favour- 


able impression. The orchestra was under the able leadership of 


Signor Arditi. 


MISCELLANEOUS CONCERTS. 


Signor Denza’s annual concert, on Saturday evening, May 28, 
drew a large number of his admirers to Princes’ Hall. Signor Denza’s 
own songs formed most of the programme, with the exception of Mr. 
De Lara’s choir, and two of that gentleman’s own compositions, sung 
by himself, viz. ‘“‘The Garden of Sleep” and “ Pepita.” Mes- 
dames Sanderini, Whitacre, Carlotta Elliot, and Le Brun, with 
Messrs. Hirwen Jones, Carpi, and Monaco, lent valuable aid towards 
the success of the entertainment. 

Miss Grace and Miss José Sherrington’s concert took place on 
Wednesday, June 1, at the Portman Rooms (late Madame Tussaud’s). 
Madame Lemmens-Sherrington assisted them, and sang “From 
Mighty Kings,” with good effect, and a charming song of Grieg’s. 
Herr Schénberger contributed several pieces on the piano in first- 
rate style, and Mr. Maybrick warbled a little thing of his own, “They 
all love Jack.” 

On Thursday, 2nd, Mdlle. Aimée de Bohun gave her concert at 
St. James’s Banqueting Hall. This is a remarkably good room for 
sound, and’ it was no fault of the acoustic properties that the singing 
was hardly up to the instrumental portion of the programme. Madlle. 
de Bohun is an unusual proficient on the pianoforte, and proved her- 
self a thorough aitist by her rendering of the various items set down 
for her, notably, perhaps, Mendelssohn’s Caprice in E minor, and 
Raff’s “ Fileuse.” Signor Papini performed in his own magnificent 
style on the violin. Mdlle. de Lido was not successful in a fine 
English song by Schira, which’ sounded like “Do not whack 
me from my dream.” Why do foreign vocalists persist in singing 
English songs? Is it en revanche for the murder of French and 
Italian by English performers? A mawkish ballad showed Mr. 
Lawrence Kellie to be an artist in spite of himself, and Mr. 
Maybrick was again to the fore with his song “The Owl.”— 
Mr. Walter Clifford’s concert took place at the Brixton Hall on this 
same Thursday evening, and in spite of the wet and tempestuous 
weather the hall was well filled, the attracting force being no doubt 
Mr. Sims Reeves’s name on the programme. However warmly we 
may welcome and appreciate the performance of new vocalists, we 
must acknowledge that Mr. Sims Reeves still maintains his old 
popularity. He sang magnificently, his selections being “Tom 
Bowling” and “The Bay of Biscay,” and in each case bowed his 
acknowledgments. The duet “ All’s Well” was sung by Mr. Reeves 
and Mr. Clifford, and so great was the applause that the last verse 
had to be repeated. Mr. Clifford’s selections were “ Honour and 
Arms,” “ Father O’Flynn,” and “The Village Blacksmith,” in each 
of which he gained the appreciation of the audience. The other 
vocalists were Miss Annie Marriott, Miss Hilda Coward, Miss 
Eleanor Rees, Miss Susetta Fenn, Mr. Henry Piercy, and Mr. 
W. H. Burgon. The programme was agreeably diversified by a 
selection of part songs capitally sung by Mr. F. Harold Hankin’s 
Choir, as well as some pianoforte and cornet solos, played by 
Miss Florence Waud and Mr. Howard Reynolds respectively.— 
The members of the Lyric Club gave their second soirée of the 
summer season that evening, which was quite as well attended as 
their former ones. Amongst those who assisted during the evening 
were Madame Carlotta Bodia, Madame M. Rueff, Madame Wilson 
Osman, Miss Marian Mackenzie, Messrs. O. Harley, Monari, Rocca, 
and A. Oswald. Miss Wickham and Signor Simmetti gave a couple 
of violin solos, while Miss Glaninge and Mr. Tufton contributed with 
recitations.—At St. George’s Hall, Mr. Temple Saxe gave an enter- 
tainment of a varied character ; while Mr. and Mrs. Karl Feininger 
gave their first recital at Steinway Hall, and achieved a complete 
success, as was only natural where two such artists were concerned, 
Mrs. Feininger sang two songs of Rubinstein’s (amongst many other 
charming items), “Thou art like unto a flower” and “ By the bend 
of the river,” with intense feeling, and accompanied herself in a trio 
for voice, violin, and piano by Kalliwoda. Mr. Feininger played the 
Finale to Mendelssohn’s Violin Concerto faultlessly, and did wonders 
in a paraphrase on the Russian Nightingale song, by Alebiew. The 
recital came like refreshing dew in the midst of the desert of Grand (!) 
morning and evening concerts through which we are passing. 
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Mr. Collard’s concert on Friday was only “grand” so far as his 
own performance on the flute was concerned. This was truly 
wonderful, and the cadenza, written by himself and introduced into 
the solo by Briccialdi, which he played, set the audience wondering 
at his skill. Mr. Isidore de Lara assisted, and Miss Luranah Aldridge 
sang Mr. Engel’s “ Darling, mine.”—-Signor and Madame Parisotti’s 
annual concert was held at the Steinway Hall. 

On Saturday, a good audience, in spite of the first fine day, 
gathered together at Willis’s Rooms for Mr. Charles Gardner’s annual 
matinée musicale. He was heard in a sonata of his own composition, 
written in scholarly style and played with precision. Miss Agnes 
Larkcom, who was in good voice, sang the “Couplets de Mysoli” 
delightfully, whilst Miss Mary Davies, who was not in good voice, 
and evidently “coughing,” gave two unimportant songs of Cowen’s, 
“Thy remembrance” and “Snowflakes.” Herr Ludwig and Mons. 
(as usual) Albert assisted in the instrumental portion of the programme. 
—Last Saturday Herr E. Stoeger brought his series of four Piano- 
forte Recitals to a conclusion, the programme of the last concert (as 
indeed of those of its predecessors) being so fashioned as to test the 
powers of this or in fact any pianist to the utmost, since it included 
besides Beethoven’s “monster” Sonata, Op. 106, no less than six 
studies, and the Fantasia, Op. 49, by Chopin, Wagner-Liszt’s “Liebes- 
Tod” from Zristan und Isolde, and “Spinning Chorus” from the 
Flying Dutchman, the last named master’s “ Etude Transcendante,” 
“Will o’ the Wisp,” and an effective Valse Caprice by the concert-giver 
himself. By adding that the execution, more especially of the for the 
most part enormously difficult Chopin and Liszt selection, was 
marked by true artistic impulse no less than by an exceptional degree 
of technical command of the keyboard, very high and just praise is 
given, whilst in respect of mnemonic powers, Herr Stoeger, who 
during the series played over fifty pieces including the colossal 
Beethoven Sonata from memory without a hitch, stands perhaps 
second to none. Madlle. Pauline Cramer again added some Lieder 
by Schumann, Grieg, and Gustav Lange. The concert which, as on 
previous occasions, took place in Mr. R. Binney. Smith’s drawing- 
room at 8, Maida Vale, was attended by a numerous and fashionable 
audience. 

Mr. Hirwen Jones’s programme on Monday was.a great deal too 
long, but served to show the concert-giver in different styles. He 
was very successful in Donizetti’s romanza, “Una furtiva lagrima,” 
and a pretty ballad by Wilfred Bendall, ‘Beneath the roses.” A 
host of musical talent lent their assistance. 

On Tuesday Mr. Harvey Lohr and Mr. Frank Arnold gave a 
good class of concert at Princes’ Hall. They had the assistance of 
Madame Marion Mackenzie, who is always safe, and Mr. Ben Davies, 
another good artist. Mr. Arnold was heard to good effect in several 
violin soli, and co-operated with Mr. Leo Stern and Mr. Lohr in a 
trio for violin, ’cello, and piano. Mr. Bendall accompanied.—Mr. 
Lawrance Kellie’s second Recital at the Steinway Hall was held the 
same afternoon.—In the evening Dr. J. W. Bernhardt gave a concert 
at the Portman Rooms, tickets for which reached the office on the 
following day. The programme included several duets on two pianos 
by Schumann, Chopin, and Lysberg, two of which were played by 
Miss Claribel Hyde and Miss Holdom, and the third by Miss May 
Montfort and Miss May Lee. Dr. J. W. Bernhardt modestly refrained 
from contributing more than one piece to the list in his sufficiently 
long programme, which was diversified by songs and violin pieces. 


Obituary, 
THE LATE MR. J. P. KNIGHT. 

The death is announced at Great Yarmouth of the Rev. Joseph 
Philip Knight, the composer of many popular songs, among which 
“She wore a wreath of roses” was the most popular, Written more 
than 50 years ago it has kept its place on the concert platform to the 
present day, and few aniateurs are unacquainted with the simple 
ditty. Almost as successful in its day was “ Rocked in the cradle of 
the deep,” written during the composer’s visit to America in 1839, 


and sung with immense applause by Braham. “The Veteran,” “The 
Parting ” (to words specially written for him by Thomas Moore), and 














other songs, 200 in number, might be cited as unpretentious and 
melodious effusions without much artistic value, but with the ring of 
genuine feeling about them. The late Mr. Knight was born at 
Bradford-on-Avon, July 26, 1812, and published his first set of songs 
about 1832 under the pseudonym of “ Philip Mortimer ;” but in 
later years he wrote under his own name. He was ordained by the 
late Bishop of Exeter to the charge of St. Agnes in the Scilly Islands, 
where he resided two years, and subsequently lived for a long time 
abroad, doing little in the way of composition, which, however, he 
resumed on his return to England. “The Last Rose” was one of the 
best of his later songs. 








THE LOWER RHENISH FESTIVAL. 
DUSSELDORF, June 1. 

Last Sunday the sixty-fourth musical festival was’ opened in the 
encouraging presence of a brilliant sunshine, which had chosen this 
high holiday for its re-appearance on the banks of the Rhine, too long 
suffering under the dull, depressing influence of a cheerless and 
cloudy sky. This favourable manifestation by the elements was an 
allegorical sign of the fortunate way in which the musical proceedings 
began and continued. 

The magnificent chorus was comprised of 231 sopranos, 196 altos, 
88 tenors, and 136 basses. The leader of the imposing orchestra of 
124 picked musicians was Herr Heckmann, and the colleagues asso- 
ciated with him in the quartet so well known in London and on the 
Continent, presided respectively over the second violins, tenors, and 
cellos. Handel’s Joshua was the work chosen for Sunday. It is 
doubtful whether this master’s oratorios, with the exception of Zhe 
Messiah, will ever attain a lasting popularity in Germany. Some 
years ago when by Mendelssohn’s exertions works of this class were 
brought prominently before the German public, a certain interest was 
aroused in what were practically regarded as novelties. Since then 
the appreciation of the oratorio has seemed to dwindle gradually. 
Mendelssohn’s own masterpiece, the Ziijah, was quite recently 
revived in Cologne, after an interval of ten or eleven years. Never- 
theless the propriety of selecting an important though little-known 
work by Handel has been generally recognised. Chorus and band, 
under Herr Tausch, worked bravely in the almost tropical heat to give 
effect to the massive beauties of Joshua, and succeeded triumphantly. 
The impressive Chorus of Victory was enthusiastically redemanded. 

The second day’s music was under the inspired direction of Hans 
Richter, and was provocative of extraordinary enthusiasm. Bach’s 
cantata, “‘Festo Ascensionis Christi,” was here presented with care- 
fully prepared improvements in the orchestral department as carried 
out by the conductor ; band and chorus were admirable, but the soli 
proved a great stumbling to singers accustomed to the opera—or 
rather to the Wagnerian drama. Only Fraulein Spiess, the contralto, 
was able to do justice to her part in this work, as well as in “Joshua,” 
the other singers being Frau Sucher, and Herren Gudehus and 
Plank (the latter not so bad in «Handel)—great artists, but out of 
their element here! Weber’s “In seiner Ordnung schaffet der Herr,” 
and Mendelssohn’s Hedrides overture, helped to restore the feeling of 
perfect confidence and satisfaction with the programme ; but perhaps 
the most memorable items of the list were the prelude to Die Meister- 
singer and Beethoven’s Zroica Symphony, works vastly contrasting in 
intention and method, yet grasped and elucidated with equal eage bythe 
great conductor. The audience in their wild excitement overleapt all 
bounds of decorum, calling and recalling Hans Richter to the plat- 
form at the end of the concert. 

The third day’s proceedings were chiefly taken up by the soloists, 
according to Festival traditions, but not entirely ; for the orchestra, 
still conducted by Richter, gave a splendid rendering of Berlioz’s 
overture to Benvenuto Cellini, Schumann’s B major Symphony, Brahms’s 
Academic Overture, and Liszt’s First Rhapsody. Herr Tausch con- 
tributed a new work, Miriam's Song of Victory, an unpretentious, but 
commendable effort, performed to perfection. Herr Heckmann in 
Max Bruch’s violin concerto, and Eugene d’Albert in Beethoven’s 
G major pianoforte concerto, were masterly. Frau Sucher, in Eliza- 
beth’s great air from Zannhduser, won great applause. The two 
daughters of Richard Wagner, Eva and Isolde, were amongst the 
audience, and were the objects of universal attention. The next 
Festival will take place at Aix-la-Chapelle. 
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“ Ruddigore” 8.25 


ST. JAMES’S .., ws Lady Clancarty ” a ash, - Steen ae 
STRAND osh «» “Tom Noddy’s Secret” can eh 
“The Road to Ruin” = ns na 
“The Lottery Ticket” ve aa wis 2 
“The Butler” Ms = wee 
“A dark Night’s Bridal” :.. 


“ Sophia ” 


TOOLE’s bea ess 


VAUDEVILLE... aes 


Although he spent a great deal of money and devoted much time 
to the production of Werner, Mr. Irving has probably come to the 
conclusion commonly attributed to the author, viz., that it is not 
fitted for stage production. On the other hand, it must be admitted 
that the object of the recent production has been fully achieved, 
the amount received on behalf of the denéficiaire falling little short of 


£800. 


It would serve no good purpose to present the long and com- 
plicated plot of the play at this time of writing, but of the acting nothing 
can be said except in praise. Mr. Irving’s impersonation of the 
melancholy Werner was throughout impressive and picturesque. 
Miss Ellen Terry, as Josephine, the devoted wife and fond mother, 
brought to bear on the part the same genius that she has hitherto 
bestowed on younger characters, and her every look and gesture were 
eloquently illustrative of the grief-worn woman, whose cares have 
early whitened her hair. Miss Winifred Emery was sweetly natural 
and sympathetic as Ida Stralenheim. Mr. George Alexander’s hand- 
some face and manly figure were well suited to the part of the wild 
Ulric ; but Mr. Wenman, as the stalwart Gabor, thoroughly aroused 
the interest and applause of the audience. The opulent and tyran- 
nical Baron Stralenheim was ably impersonated by Mr. Charles 
Glenny, and Mr. Howe as the servile intendant, and Hessrs. Havi- 
land, Carter and Archer, in subordinate parts, were all excellent. 


—~<Sosa— 


Of course the mise-en-scéne was worthy of the best traditions of 
the Lyceum management, and the dresses, from designs by Mr. 
Seymour Lucas, A.R.A., were appropriate, zich, and accurate. The 
play was received with enthusiasm, and, at the close, Dr. Westland 
Marston came forward and addressed a few eloquent words to the 
audience, expressive of his gratitude to them and to Mr. Irving, 
making happy allusion to the fact that his first play had been brought 
out half a century before by the greatest actor of his youth—Macready, 
and that he now owed another debt to the greatest actor of his de- 
clining years—Henry Irving. 


—~<Ses 


Miss Adelaide Detchon, the pretty American who pleased a great 
many people a year or two ago by her intelligent acting and singing 
at the Comedy Theatre, began a series of recitals on Saturday even- 
ing last at Princes’ Hall. The platform had been converted into a 


kind of boudoir, festooned with hangings, illuminated with fairy lamps 
and supported on either side by a bank of flowers. From this delight- 








ful background Miss Detchon recited and sang with excellent effect. 
Of prepossessing appearance, and dressed in perfect taste, everything 
combined to show off the undoubted talents of the fair performer to 
the best purposee. The entertainment was altogether of a superior 
kind, and a visit to the Princes’ Hall, where the recitals continue 
nightly, may be honestly recommended. 

—<S0s— 

Mr. C. Haddon Chambers, the author of “ An Open Gate,” the 
charming one-act play recently produced at the Comedy Theatre, is at 
work on an adaptation of Mr. Ryder Haggard’s novel, “ Dawn.” This, 
however, has no connection with the drama of the same name by Mr. 
Frank Oswald and Mr. G. C. Thomas, to be produced by them on 
the 3oth inst. at the Vaudeville, nor has the latter any similarity in 
plot or characters with Mr. Haggard’s work. 

; So 

The proceeds of the “ Faust” performance at the Lyceum on 
Friday last, amounting to £412, were devoted to the sufferers by the 
fire at the Paris Opéra Comique. “Gray’s Elegy” was repeated at 
the Prince of Wales’s on Wednesday afternoon in aid of the same good 
cause. 

—< Sos 

In consequence of the indisposition of Miss Jessie Bond, the part 
of Mad Margaret, in “‘ Ruddigore,” was played by Miss Augarde on 
Saturday afternoon last. It is only fair to say that great credit is due 
to this young lady for a remarkably clever and spirited rendering of 
the character. 

< Sos 

“Indiana” will be revived at the Avenue Theatre on Monday 

next, with the original cast. 











Wert Week's Music. 
TO-DAY (SATURDAY), P.M. 
Madame Norman-Neruda Orchestral...........00se00 St. James’s Hall 3 
Patti Concert........0+ wauyesennbsavbohdve cibaveccute eseeeeeROyal Albert Hall 3 
Tonic Sot Fa Fate ics cccccies. ssccovecceesessicvedtingtnsesn Clem Palace ~3 
Frickenhaus and: Ludwig....iiniccs.iccccsecceveccscscaheasseses Princes’ Hall 8 
“Lohengrin” ...+00.00. pecs teyeousmvaceseens iiaicves’ Drury Lane Theatre 2 
© MignON ”....sc.coccsssereeseeceees Svvscceccancbecebonene Drury Lane Theatre 8 
“Un Balle in Maschera ”.........00+0 mececaaned Covent Garden Theatre 8 
“Faust” ....c00 pened saitavedeesdpnatesvenn sactoaber Her Majesty's Theatre 8 
Monpay, May 13. 
Miss Helen Meason ......+ Requeupenesabepeedoressaton dresses Steinway Hall 3 
RACHECR ONCE cicesserocccsoreviscecsedsegtenedsnonecevones St. James’s Hall 8 
Shinner Quartet .......0.+00 sececececsesence seevenecesences Portman Rooms 8.30 
© LGHGUDTY ”, cocsseven+.cexconnrengevanadoatsnievedy Covent Garden Theatre 8 
© Aida” .....ccccssoresesesevsoeseere biesseryqeveavedsced -- Drury Lane Theatre 8.30 
Italian Opera ..c.cccsorsercoreees ecccvebevesases ....Her Majesty’s Theatre 8 
TUESDAY, 14. 
Baronne ’Amély ........sceessceceseeseeeeeeceeeeens 16, Grosvenor Street 3 
Gregorian Festival ........sssssssesesessserseereeeeees St. Paul’s Cathedral 7 
Mr. John Thomas .....ccssssssseceesseee cossseseeseenes ... St. James’s Hall 8 
Mr. Aynsly Cook .....seccsesseeseceeeeee Stanley Hall, Upper Holloway 8 
a Guglielmo Tell” ...ccrcccccoccereeseeres tense os Covent Garden Theatre 8 
“ Traviata ” ..scccccccsssssseseoes soceceeeeesens oe eouees Drury Lane Theatre 8.30 
& Mefatobale ® .orp2sc00ie:070pensnereseesovesdyen .--- Her Majesty’s Theatre 8 
. WEDNESDAY, I5. ; 
Philharmonic Society .........+06 hab ssshelGiasbvaavssteaset St. James’s Hall 3 
Signor Tito Mattei.........+ ovenseynensie vai’ be sopenapepene coe St. James’s Hall 8.30 
“ Rigoletto ” ..+....e0 oracdecncsnapilodenehdeohtbd age Drury Lane Theatre 8.30 
Italian Opera .+o....ccssssee-soccessesen secre snenee Her Majesty’s Theatre 8 
THURSDAY, 16. 
M. Wieniawski.....:....cccccoccscosesccescesesscnscccees seseeOt. James’s Hall 3 
Madame Cellini .......00.sscssscsssscssccnsesccesscseceeseeat. James's Hall 9 
Italian Opera ......csessseeseeners vencoooevdes-enced Covent Garden Theatre 8 
© Norma ” ...scoscccccssessovesceoscorerssorensesscsccnsse UY Lame Tneatre . 8,30 
Italian Opera .so.sssoss.seereeeveeeereeceeseeseeres Her Majesty’s Theatre 8 
Mr. Charles Hallé ........0cce.eccseres ... St. James’s Hall 3 
Malle. Clotilde Kleeberg «++eeePrinces’ Hall 3 
Royal Academy of Music ... kosdbbeswapsmesintiven -St. James’s Hall 8 
“Lohengrin” .....0.cceees wscenvieretadsanetsceessvad ..Drury Lane Theatre - 8.30 


Italian Opera sosnnugpescansenecscnnenscconnneescte Her Majesty’s Theatre 
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Music Publishers’ Weekly List. 


SONGS. 
Don’t tell A. W. Marchant . Metzler 
For me, dear love C. P. Cooper Hollis 
I come to thee H. Somerset we ” 
In dreams , Nora St. Stephens . Weekes 
She loves for ever are A. W. Marchant . Metzler 
PIANOFORTE. 

Coronation march Henri Roubier ... J. Williams 
Eight short sketches ... T. A. Aldridge ... ... Weekes 
Gavotte ie es tei eke si 3 es F. Williams 
Regiment qui passe ... ” ” ” » 
Vivat Regina (Gavotte) me ... W.S. Hoyte . Weekes 

DANCE MUSIC. 
Endymion Valse A. Richards . ae J. Williams 
Lady Linda, Valse ae G. L, Bauer _... 3 ” ” 

VIOLIN AND PIANOFORTE. 

Grossmiitterchen Arranged by H, Farmer is ee J. Williams 


Mynheer Jan aie i eabaries eae ao 9 


CHORUS. 


Annabel Lee, tenor solo and chorus F. St. John Lacey London Mus. Pub. Co, 





—————— Se 


Hotes and Hews. 
LONDON. 


The late Mr. William Beadell’s valuable collection of violins, tenors, 
etc., will be sold by auction by Messrs Puttick & Simpson, the well-known 
auctioners of Leicester Square, on Friday, June 24, at one o’clock. 

The golden wedding of Mr. and Mrs. Brinsmead was celebrated on 
Friday last week by a musical mazinée and sotrée, at which a large gather- 
ing of their friends and the musical world assembled. 

Mr. Joseph Barnby has been elected an honorary member of the 
Tonic Sol-fa College. 

Several members of the Carl Rosa Opera Company are extending 
their popularity by occasional appearances in the concert-room, and else- 
where, outside the restricted sphere of Drury Lane opera. Madame Burns 
made a great impression at Mr. Fred Leslie’s benefit at the Gaiety theatre by 
her singing of “I dreamt that I dwelt in marble halls,” while on the same 
afternoon her husband, Mr. Crotty, gave an instance of his artistic in- 
dependance, of the kind we applauded two weeks ago, by plunging into 
very different surroundings “ Down among the dead men.” 

These artists, together with Madame Marie Roze, and many other 
members of the Carl Rosa Company, have kindly promised their services 
at Mr. Aynsly Cook’s concert at Stanley Hall, Upper Holloway, on 
Tuesday next. 

We regret to hear of the continued indisposition of Miss Marion 
Burton, and of the severe illness of Mrs. Barton McGuckin. Their 
speedy recovery is looked forward to by a sympathetic public. In the 
meantime Miss Marion Burton’s parts have been taken, with considerable 
success, by Miss Jenny Dicerkson. 

Mr. Charles Manners has been engaged by Mr. Carl Rosa for his next 
provincial tour. 

It is now definitely settled that Mr. Barton McGuckin leaveS Mr. Carl 
Rosa. We understand that Mr. McGuckin has been offered engagements 
in America and Australia to sing the principal tenor parts in English 
operas ; his repértoire to include Lohengrin, in which he has created such 
a distinct success during the present season. 

Mr. Cowen’s new Symphony in F, a notice of which appeared in our 
columns a few weeks ago, was produced on Thursday at Cambridge, 
and will be heard for the first time in London at next Monday’s Richter 
Concert. 

Madame Petrici, who is better known as Miss Edmiston, announces a 
musical and dramatic matinée on June 28, at the Steinway Hall. This 
lady, apart from being a gifted actress, is also an experienced linguist, and 
her recitations in French and English have won much favour in drawing- 
rooms and at public recitals. Madame Petrici will take the leading part 
in an original comedietta by Andrew Longmuir, entitled “Cleverly 
Managed.” The musical programme will be carried out by Miss Clara 
Myers, Messrs. Gustav Ernest, Hegyesi, and Eric Lewis. 

Miss Helen Meason, the well-known contralto, will give a matinée 
@invitation at the Steinway Hall on Monday, June 13, at three o'clock, 
Among the artists who have promised to assist Miss Helen Meason, are 
Madame Edith Wynne, Mdlle. Alice Roselli, Signor Mhanes and Messrs. 

Traherne and Cecil. The programme will include a musical sketch by 
Mr. George Grossmith. A few of Miss Meason’s pupils will contribute 
songs, and Miss Sylvia Grossmith, aged eleven, a pupil of Miss Eleanor 
Meason, will play the Toccata in A, by Paradies. 


A series of “ Festival Services” is now in progress at Curzon Chapel, 
Mayfair, and on Sunday morning next. Madame Lilian Nordica will sing 
the solo in Mendelssohn’s hymn, “ Hear my prayer,” while at the evening 
service Mendelssohn’s 42nd Psalm will be given with full orchestral 
accompaniment. 

Madame Norman-Neruda’s second concert takes place this, Saturday 
afternoon at the St. James’s Hall. 

A Grand Morning Concert and Dramatic Entertainment in aid of the 
London Society for Prevention of Cruelty to Children, will be given at 
Grosvenor House on Tuesday afternoon next, when the following amongst 
others have promised their services. Madame Patey, Miss Georgina 
Ganz, Miss Hope Glenn, Mr. Sims Reeves, Signor Foli, Mr. and Mrs. 
Beerbohm Tree, Mr. Toole, Mr. Charles Wyndham, and Mr. George 
Grossmith. 

Messrs. Black of Edinburgh, the well-known publishers, announce a 
work of more than ordinary interest to musicians and amateurs, under the 
title of “ Musical Instruments, historic, rare and unique.” The selection, 
introduction and descriptive notes will be by Mr. A. J. Hipkins, than 
whom a more thoroughly competent writer on such a subject could not 
be found, and Mr. William Gibb will contribute a series of fifty plates in 
colour. We extract the following paragraph from the prospectus :—“ In 
the series of descriptive notes which accompany these plates, although the 
editor has not attempted to write a continuous history of instrumentation, 
an important contribution has been made to this branch of musical science. 
It cannot, for example, be otherwise than highly suggestive to learn that 
the Rebec of the Saracens was the near ancestor of the most periect 
musical instrument yet imagined, the Cremona violin. The concertinas, 
harmoniums, and American organs, so popular in the present day, are 
directly derived from the antique Chinese Chéng. Burmah touches hands 
at the same time with ancient Egypt and modern Calabria ; and to Italy, 
as Dante tells us, travelled the Celtic harp, so peculiar in its design and 
scheme of stringing to meet the Eastern psaltery, which at last became 
the spinet, as the twin dulcimer became the pianoforte. And although it 
is a far cry from the Scotch to the Syrian Highlands, the bagpipe scale of 
the former only repeats a lute scale of the latter.” The price of the 
general copies will be seven guineas, and a special set of fifty artists proof 
copies will be supplied to subscribers only at the rate of fifteen guineas 
each. 


At the concert of the Academy for the Higher Development of Piano- 
forte Playing at the Princes’ Hall, on June 4, Miss M. Stephenson, Mr. 
Arthur Somervell, Mr. Luigi Arditi, and Master Blakiston especially dis- 
tinguished themselves. 


PROVINCIAL. 


At a recent concert of the Taunton Philharmonic Society, an original 
chorus, with orchestral accompaniment, composed and dedicated to the 
conductor and the members of the Taunton Philharmonic Association, by 
Mr. Reginald Somerville, was very favourably received. 

MANCHESTER.—At the Prince’s Theatre, on Monday, June 6, a per- 
formance was given for the benefit of Mr. Manley, the acting manager. 
The entertainment opened with a weak comedy by Mr. Wybert Reeve, 
the parts being taken by amateurs. Somewhat more interesting was the 
miscellaneous concert which followed. The best items were the two 
popular duets, “ Love and war” and “All’s well,” sung by Mr. Seymour 
Jackson and Mr. Fred Gordon. A performance of “Trial by Jury,” followed. 
The theatre will now be closed for a time in order to carry out certain 
improvements in the means of entrance and exit to the auditorium.—At 
the Theatre Royal, Mr. Wilson Barrett and his company present this 
week “Clito,” “ Hamlet,” and “ Chatterton.”—The blue Hungarian band, 
under the direction of Herr Barcza, is proving a great source of attraction 
at the Exhibition ; and certainly the Hungarian selections, with their 
capricious ¢empi and fantastic harmonies, are given with an ensemble 
and fire almost inconceivable. Perhaps when they merge from their 
national domain, they hardly touch the same level of success. But even 
here they are extremely good ; and considering that the band consists 
almost wholly of strings, the thinness that would naturally be expected in 
the performance of a work for full orchestra, is masked in a manner that 
can only be called remarkable. 


FOREIGN. 


PaRIS, June 5.—Paris is still occupied with the organisation of recitals 
and concerts for the benefit of the victims of the burning of the Opéra 
Comique. Nor do the charitably inclined stop short at musical effort— 
balls and dances are arranged for the same laudable object. The builders 
expect to reconstruct the theatre in five months, but no one puts faith in 
the calculations of architects, and people are eagerly looking forward to 
hear the popular company in some other house.—On Monday the artists 
who belong at the present time to M. Carvalho’s troupe, and also many 
who have formerly been members of it, among them MM. Faure and 
Maurel, were associated infa concert given at the Trocadéro,before a bril- 








liant and sympathetic atidience. The article in the 7imes, which proposed 




























































































462 


THE MUSICAL WORLL. 





[JUNE 11, 1887. 





the visit of the Opéra Comique troupe to London, has attracted general atten - | 
tion, but it is not supposed that M. Carvalho will find it in his. power to | 
leave Paris with his company at this season, to avail himself of Mr. | 
Nicol’s generous offer of the use of the Empire Theatre. The director's | 
presence for the next few weeks on the spot of the disaster is necessary 
for the sake of the many interests concerned. The special commission 
on theatres came to some important decisions at its last meeting. These 
include the establishment of an iron curtain in each theatre, of balconies 
communicating with the staircases on every floor; the suppression of 
bracket seats ; broad gangways through the stalls ; and lastly, the in- 
combustibility of scenery and decorations, which after examination will 
e stamped with an official stamp—and this order is to be carried out 
within the month in the Paris theatres. M. Danbé was able to save a 
great part of the library of the Opéra Comique, the scores and partitions 
f which are studded with corrections, added in some cases in the course 
f years of study and experience. Among the music which has perished, 
rom the deluge of water, is the unpublished score of M. F. Poise’s Coupe 
Enchantée, but the composer has already set to work re-writing it. The 
medal for saving life will probably be awarded to MM. Bernard and 
Taskin, and Mdlle. Thomas, who all showed great courage and coolness. 
—Nadia, a one-act opera produced at the Opéra-Populaire, has had some 
success. The poem is by Paul Milliet, and the music by Jules Bordier. 
The scene is laid in Russia.—It is said that Signor Vianesi will enter 
upon his duties at the Grand Opéra on July 1. Here are the names of 
some of the conductors who have filled this important post : Cambert, 
1671, was the first, followed by a number of musicians of little celebrity. 
In 1831, Habaneck occupied the desk ; in 1847, Girard ; in 1860, Dietsch ; 
in 1863, Georges Hainl; in 1873, Deldevez; in 1877, Lamoureux; in 
1879, Altés.—Mdlle. Van Zandt has at length made her reappearance in 
Paris at a matinée given by the Baron Adolphe Rothschild, on June 3. 
Mdlle. Van Zandt sang most charmingly, and with perfect confidence a 
romance by Rubinstein, a mazurka of Chopin’s, the bolero from Verdi's 
Vépres Siciliennes, and a song, “ Papillons,” by the Baronesse Willy de 
Rothschild. 

A Finnish opera, composed to words furnished by Frederick Pacius, was 
recently produced at Helsingfors with considerable success. 

At a concert given at Montevideo, M. and Madame Guicci played 
Liszt’s Les Préludes as a pianoforte duet, and were so {enthusiastically 
applauded that they were obliged to repeat the piece. 

Pontoglo’s opera, Edoardo Stuart, in four acts, has been fairly success- 
ful at Milan. The libretto is drawn from Coppée’s Jacobites. 

Tht street in Weimar known as ‘Siidstrasse has now had its name 
changed to Liszt-Strasse, in honour of the deceased master. 

It is reported that an opera in four acts, entitled La Montagne Noire, 
and composed by Madame Augusta Holmés, will be among the novelties 
produced at the Théatre de la Monnaie, Brussels, next season. 

The operas of Wagner selected for representation in July and August, 
at Bayreuth in 1888, are Zannhdauser, Tristan, and Parstfal. 

Wagner’s Die Feen is now in active preparation at Munich. 

A new Flemish opera, De Bloemenbruid, by Herzeele, has been 
received with great favour in Ghent. 

The current number of the La Gazetta Musicale di Milano contains 
an interesting supplement in honour of Rossini, with a portrait, view of 





the house where he died, large cartoons depicting the funeral car in which 
the master’s remains were conveyed to their last resting place, the Piazza 
di Santa Croce, Florence, and during the execution of the prayer from Mosé 
in Egit/o, and other illustrations. 


JHE STOLBERG LOZENGE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND REMOVING 
AFFECTIONS OF THE THROAT. 


“Of famed Stolberg’s Lozenge we've all of us heard.” —Punch, October #1, 18659 


DR. STOLBERG’S VOICE LOZENGE. 


_ Actors, Singers, Clergymen. and all who are desirous of improving and invigorating their 
Voice for Singing or Public Speaking should use this Lozenge. One trial will be sufficient to 
account for the great reputation it has sustained for so many years. Testimonials from Patti, 
Grisi, Lablache, Santley, &c. Sold in Boxes, 1s. 14d. and 2s. 9d., by all Chemists throughout the 
United Kingdom and the Colonies. 





THE ART OF SINGING, 


New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOF 


THE VOICE, 


By T. A. WALLWORTH. 


A Method as used by the Author in the Rcyal Acedemy of Music, and upon which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M'Kay, and other 
successful Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & CO. (late Juttien), 5, Vigo 
Residence, 86, Wimvole g 


Street ; and of the Author, at his 
treet. 





BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 
HREE PER CENT INTEREST, allowed on DEPOSITS 


repayable on demand. 
TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated 
on the minimum monthly balances, when not drawn below £100. 


The Bank undertakes for its Customers. free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables ; the collection of Bills of Exchange, 


Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 


Annuities. 
Letters of Credit and Circular Notes issued. 
THE BIRKBECK ALMANACK, with full particulars, post free, on 


application. 
FRANCIS RAVENSCROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY’S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


OW TO PURCHASE A HOUSE FOR TWO GUINEAS 
PER MONTH, with immediate possession and no Rent to pay. Apply at 
the Office of the BirkBECK BUILDING Society, 29, Southampton Buildings, 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate possession, either for 
Building or Gardening purposes. Apply at the Office of the BrRKBECK FRER- 
HOLD LAND SOCIETY, as above. 


The BIRKBECK ALMANACK, with full particulars, on upplication. 
FRANCIS RAVENSCROFT, Manager. 











5. ™. 


144, NEW BOND STREET, 


THORNHILL’S 


Travelling Bags, Dressing Cases, 


Wedding ‘Presents 


OF EVERY DESCRIPTION. 
Fully Fllustrated Catalogues Post Free, 


THORNHILL & CO: 


To H.M. the Queen, 








T.R.H. the Prince & Princess of Wales, 


and Royal Family. ante 
LONDON. 
ESTABLISHED 1734. 
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NEW PIANOFORTE MUSIC, | 


THREE SONGS WITHOUT WORDS. By M. Bourne. 


‘Show the influence of Schumann, but not to an extent that can be blamed. The first and second, called ‘ Reverie’ 
and ‘ Adieu,’ are full of genuine sentiment ; and the third is suitably gay.”—-(Ep. Musical World.) 

‘Tastefully and elegantly written, and admirably suited for teaching purposes."—(Ep Zopical Times.) 

“* The Reverie’ is dreamy and melodious ; the ‘ Adieu’ plaintive and graceful ; and the ‘ Revoir’ characteristic."—(Ep. Mews 
of the World.”) 


“Simple, but well written.” (Ep. Atheneum.) 
** Adopted the graceful idea of Mendelssohn. These pieces indeed reflect that composer occasionally, while they have also 


merits of their own, and as graceful pieces for the drawing-room can hardly fail to please.”—-(Ep. Zra.) 


PERPETUUM MOBILE. By Michael Watson, 


“A composition which should obtain a great success, inasmuch as it is brilliant, well written, and extremely effective, 
without presenting any formidable difficulties to the industrious student.”—-(Ep. Musical World.) 

‘*Will be found of great use in practising, and shows the hand of the skilled musician.”—-(Ep. Putorial World.) 

“A capital study for the right hand. Apart from its utility as a study, it is interesting as music.”—(Ep. Musical Standard.) 

“With his usual skill, Mr. Michael Watson has constructed a pianoforte piece of moderate difficulty, but considerable 
eftect."—(Ep. Mews of the World.) 

“A pleasing imitation of Weber’s Rondo, and somewhat easier than its model.”—-(Ep. Atheneum.) 

“Mr. Watson has done what few would have accomplished so well, that is to write an original, effective, and musicianly 
movement after a great original composer had adopted the same plan. We can warmly commend this solo as a study for the 
pianist. It will be of great value in the acquirement of fingering, and it has the further merit of being a well-written and interesting 
piece, as agreeable to hear as to play. As a matter of course, it is almost entirely a study for the right hand.”—(Ep. £ra.) 


NEW SONGS. 


WORDS. MUSIC, 


THE LOVE GONE BY. FE. Weatherly. Henry Loge. 


“ A very pathetic and graceful song.” —(Ep. Musical Standard.) 
“The words are very sympathetic, and the melody is very tuneful.”—-(Ep. Ladies’ Pictorial.) 
“A graceful song wedded to appropriate words.” (Ep. JVews of the World.) 


“Tt is pretty music, and suits the words.”—(Ep. Truth.) 
“* A meritorious song. It is refined, expressive, and very elegant in melody ; in fact we have not seen a better song of its kind 


for a long time. There is a violin or violoncello obbligato, which will enhance the effect of the song in no slight degree.”—(Ep. Era.) 


WELL-A-DAY. G,. Clifton Bingham, Percy Fackman. 


“ Isan excellent song of its kind. It is thoroughly characteristic, and free from vulgarity. It may be unhesitatingly praised.” — 


(Ep. Musical World.) 
“ A quaint little love-ditty of the narrativé school.” —(Ep. Graphic.) 
“ A pretty attractive melody, with a simple accompaniment, admirably harmonised, those who hear it sung will not refrain from 


hearing a repetition.”—(Ep. Jewish Chronicle.) 
“A simple but piquant little song, rather quaint in character.”—(Ep. Atheneum.) 
“Ts perfectly delicious. It is a syllabub of a song—light, bright, with just enough emotional flavouring to give it piquancy”— 


(Ep. Zruth.) 
° “Ts an unpretentious ditty, agreeable enough in its way, and likely enough to find favour with amateurs.” —({Ep, £ra.) 


PRICE 2/- EAGH, NET. 
E. ASCHERBERG & CO., 


Music Publishers and Pianoforte Manufacturers, 
214, REGENT STREET LONDON, W. 
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ROYALTY, the NOBILITY, the ARISTOCRACY, COUNTY . FAMILIES, 
throughout the land, the Largest Institutions, Clubs, Hotels, Colleges, Manufactories, 


everywhere, besides numbers of the Leading Physicians of the day are now being 
regularly. supplied with the UNITED KINGDOM TEA COMPANY’S unequalled 


TEAS. . 
The United Kingdom Tea Company also have the honour of supplying all the 


Tea used in the Members’ Refreshment Rooms of the HOUSES OF PARLIAMENT. 


UNITED KINGDOM 
TEA COMPANYS 


4 UNEQUALLED TEAS & 


HAVE THE 


LARGEST SALE 
IN THE WORLD, 











SUPPLIED AGTUALLY FIRST HAND. DELIVERED TO ANY ADDRESS, CARRIAGE PAID. 





PRICE 1/3, 1/6, 1/9, 2/- A POUND. 


Quantities of 7,14, and 20 lbs, are packed in Canisters, without extra charge. 





SAMPLES FREE. 





UNITED KINGDOM TEA COMPANY, 
. Offices, 21, MINOING LANSB, LONDON, EO. 


Printed and published for the Proprietors by A. S. MALLETT, ALLEN & Co., at the Office, 68 & 70, Wardour Street, London, W.—Saturday, June 11, 1887. 
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Mr. AUGUSTUS HARRIS. 


A. S. MALLETT, ALLEN & CO., LITH., WARDOUR STREET, W. 
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